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ABSTRACT

This study aimed to analyze the translation strategies at word level based on
Baker (1992)’s framework employed in the translation of songs in Walt Disney’s
animated feature films from English into Thai. The data for the study were the original
song lyrics and the Thai translated versions of 27 songs from four Walt Disney’s
animated feature films which were released between 2003 and 2013. The result of the
study indicated that there were seven translation strategies, based on Baker’s (1992)
framework, identified as used in the study. The translation strategies, ranked from the
most to the least frequently used, were translation by omission (75.56%), and followed
by translation by paraphrase using unrelated words (7.78%), translation by paraphrase
using a related word (4.44%), translation by using a loan word or loan word plus
explanation (4.07%), translation by cultural substitution (3.70%), translation by a more
general word (superordinate) (2.60%), and translation by a more neutral/less
expressive word (1.85%). Translation by illustration was not found to be used in the
translation of song lyrics in this study.

The result of the study indicated that that two translation strategies based on
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CHAPTER I

INTRODUCTION

Rationale for the Study

In recent years, English has played a significant role in Thai society, namely
for communication, educational purposes, careers, entertainment and so forth.
Translation has, therefore, become an inevitable tool in daily life in order to serve
people with different language proficiencies. Translation, according to Nida and Taber
(1982, p.12), is a process of “reproducing in the receptor language the closest natural
equivalence of the source language message, first in terms of meaning and secondly in
terms of style”. Different types of texts are translated using different approaches.
According to Newmark (1998, p.63), the types of text translation are broadly
distinguished into two categories: literary and non-literary translation. Regardless of
the categories of translation, translation theorists asserted that translation of literary
text is a difficult task, particularly translation of text written in the form of poetry
(Nida, 1964, p.177; Bassnett, 2002, p.110; Raffel, 1988, p.12; Newmark, 1991, p.37).
There is a type of text written in the same pattern as poetry, namely song, of which
Nida (1964, p.177) has stated that song is “poetry set to music”.

Song has increasingly played a vital role in English language classrooms
since song-based lessons can capture learner’s attention and motivation (Lenka, 2011).
Translation of song lyrics could become a challenging and difficult language learning
lesson which is expected to provide advantages to English language learners.
Translation of song lyrics is complicated because it requires the translator to make
choices of words that match with the number of notes and the rhythm, as well as
requiring them to consider the music and to be aware of the length of the song phrases
(George, 2004, p.163).

Nida (1964, p.177) pointed out that there are some severe constraints that
cause difficulties in translating song lyrics, namely, 1) the length of each phrase must
be set to match the exact number of syllables; 2) the syllabic prominence of the

accented vowels or long syllables must correspond with the notes in the music;



3) there must be rthyme where it is required; and 4) there must be a consideration of
vowels for emphatic or extended notes.

As song lyrics are written in a similar way to that of poetry, the principles
relating to poetry and its translation can be regarded as a useful reference for the
translation of songs. According to Saibua (2007, p.88), poetry is written chiefly to
express a poet’s state of mind or reaction toward a situation that the poet has
encountered rather than giving information or narrating a situation. Poetry has one or
more of the following features; unique language that differs from that used in other
types of text, a regular form of linguistics, sounds and semantic words, the use of
“meaning beyond the propositional content” of words and grammatical constructions,
the expression of emotion and philosophy and the expression of social and cultural
status (Jones, 2011, pp.1-2). For the translation of poetry, some scholars have
proposed strategies coming from several different perspectives. According to Baker
and Saldanha (2011, p.196), it is mentioned that the seven strategies proposed by
Lefevere (1975) are regarded as theories that are specifically proposed for poetry
translation. The seven strategies proposed by Lefevere (1975 as cited in Bassnett,
2002, p.84) include: phonemic translation, literal translation, metrical translation,
poetry into prose, thymed translation, blank verse translation and interpretation. Raffel
(1988) also classified translation of poetry into four broad types based on different
target audiences. The four types of poetry translation proposed by Raffel (1988)
include: 1) formal translation, intended for scholars and those who are taught by
scholars, 2) interpretive translation, aimed at general audiences who read for literary
reasons, 3) expansive translation, aimed at audiences who read for literary reasons and
who prefer to read something new and 4) imitative translation, aimed at audiences who
prefer reading the works of a particular translator (Raffel, 1988, p.1 10). Understanding
the nature and theories relating to poetry, therefore, can presumably pave the way for
the translation of song lyrics.

A good example of translation of song lyrics can typically be found in songs
used in animated feature films. There are several outstanding producers of animated
feature films. The Walt Disney Company is a leading one having produced many
remarkable animated feature films, over decades, with songs composed for the films as

well. The Walt Disney Company has retained its position as a major producer of



animated feature films by continuing to produce such films with box office success
and to critical acclaim. Walt Disney’s films and songs have entertained audiences
since the 1940’s and continue to entertain audiences worldwide. Songs are central
ideas in Walt Disney’s animated feature films and the popularity of these films has
also resulted in the popularity and success of the songs themselves (Hischak and
Robinson, 2009, p.107). The success of the songs has been acknowledged by the fact
that they have been nominated for and won several world-class awards in song and
music categories. The songs in the Walt Disney’s animated feature films play
significant roles in the storytelling as they help audiences to understand the characters’
emotions and feelings (Edmondson, 2013, p.356). In order to appeal to local audiences
worldwide, the songs have often been dubbed, with actors’ singing voices, as have the
characters’ dialogues. Dubbed versions of Walt Disney’s songs are popular among
audiences worldwide.

The attractivencss and success of the dubbed versions of songs, as in the Walt
Disney’s songs, is due to the effective process of translation. The translated versions
of songs that can capture the audiences attention must be as beautiful and evocative as
the originals. To make the translated version sound as if it were written originally in
the target language is the key point of the translation. This can only be done through
the use of natural grammatical constructions and appropriate words in the target
language (Nida, 1964, p.177).

To achieve the natural language in the target text, it is necessary to follow
certain steps; looking up the potential meaning of the words, finding the meanings of
the words in context, finding potential equivalents in the target language and choosing
the optimal equivalents (Kultamrong, 2009, p.105). According to Kultamrong (2009),
a word is a small but complicated unit in a language which can be a primary step in
understanding the nature of a particular language. She added that understanding the
meaning of a word or a set of words is necessary in translation.

There are some strategies that are used to deal with non-equivalence at word
level in translation. A framework that deals with translation equivalence at word level
is the one proposed by Baker (1992). According to Baker (1992, pp.26-42), the eight
translation strategies will be useful in dealing with non-equivalence at word level,

namely, translation by a more general word (superordinate), translation by a more



neutral/less expressive word, translation by cultural substitution, translation by using a
loan word or loan word plus explanation, translation by paraphrase using a related
word, translation by paraphrase using unrelated words, translation by omission and
translation by illustration. Another framework that can be helpful in translation at the
word level is semantic strategies. Semantic strategies are strategies used to cope with
“lexical semantics” and some of these semantic strategies are expressed in the concept
of modulation proposed by Vinay and Darbelnet, namely, synonymy, antonomy,
hyponomy, converses, abstraction change, distribution change, emphasis change,
paraphrase, trope change and other semantic changes (Chesterman, 1997, p.104). In
addition, Saibua’s (2007, pp.64-71) modification strategies are useful for translation of
a word, expression or idiom. The modification strategies based on Saibua (2007)
include adding explanations, using phrases or sentences to replace a word, using more
general words, adding conjunctions and omitting words or idioms.

Among those strategies mentioned above, Baker’s (1992) strategies are
interesting as her framework is most appropriate when applied to dealing with non-
equivalence in a text that has limited space as in a song phrase. The strategies based on
Baker (1992) can be applied to find possible equivalents. For example, the application
of translation by omission can be useful for avoiding an extensive translation in the
song phrase. Translation by cultural substitution can be applied for the translation of
song lyrics given that it helps the target audience to understand the sense and the
message the song lyrics intend to convey. When it comes to culture-specific items or
newly introduced concepts in song lyrics, translation by using a loan word or loan
word plus explanation can be applied. The applications of translation by paraphrase
using a related word, or paraphrase using unrelated words provide plausible ways to
choose appropriate words. In sum, Baker’s (1992) translation equivalence at word
level can be applicable for finding possible equivalents, in order to make choices of
words that match with the number of notes, the rhythm, the music and the length of the
song phrase.

The current study was, therefore, conducted to analyze the application of
equivalence at word level based on Baker’s (1992) strategies in the translation of Walt
Disney’s songs in animated feature films into Thai versions. The study was expected

to provide valuable information in regard to the study of the translation of song lyrics.



It should be useful for those who are interested in the translation of song lyrics to
understand and be able to apply the knowledge for solving problems regarding

translation in the future.

Purposes of the Study

This study was conducted to analyze the translation strategies at word level
based on Baker’s (1992) framework in the translation of songs in Walt Disney’s
animated feature films from English into Thai versions. Therefore, the main purposes
of the study were to answer the following research questions:

1. What are the translation strategies employed in the translation of songs in
Walt Disney’s animated feature films from English into Thai?

2. What is the frequency of each translation strategy in the translation of

songs in Walt Disney’s animated feature films from English into Thai?

Significance of the Study

This study was intended to analyze the translation strategies used in the
translation of songs in Walt Disney’s animated feature films from English into Thai
versions. The study would have benefits as follows:

1. The results of the study can be used as a guideline for students or those
who are interested in studying the translation strategies used in the translation of songs
from English into Thai.

2. The results of this research might provide ideas for English language

teachers to apply the translation of song lyrics into their classrooms.

Scope of the Study

This study was conducted within the following scope:

1. The songs used in the study were from four of Walt Disney’s animated
feature films released between the years 2003-2013. The films and their songs were
popular among audiences around the world and they have garnered a variety of awards
and nominations. Translated versions of 27 songs are shown in the Thai dubbed

versions of the selected films, which include:



1.1 Brother Bear (2003)
1.2 The Prince and the Frog (2009)
1.3 Tangled (2010)
1.4 Frozen (2013)
2. Any dialogue between characters occurring during the performance of
a song was not included in the study.
3. The study covered the language dimension and disregarded musical factors.
4. The song phrases that contained idioms and the song phrases that could not
be compared to find their equivalent meanings were not considered in the analysis.
5. The analysis of the study was conducted based on Baker’s (1992)

framework for dealing with non-equivalence at word level.

Definition of Terms

To clarify particular items used in this study, the following definitions are
provided:

1. Source Language (SL) refers to the language in which the songs were
originally written by the songwriters. In the current study, the source language is
English.

2. Target Language (TL) refers to the language which the original lyrics are
translated into. The target language in the study is Thai.

3. Animated feature film refers to “a motion picture with a running time of
more than 40 minutes” in which the major characters are animated (Oscars, 2014).

4. Translation Strategies refer to the strategies based on Baker’s (1992)
translation strategies as follows:

4.1 Translation by a more general word (superordinate) involves
using a general word that could be used to handle the lack of a specific word in the
target language.

4.2 Translation by a more neutral/less expressive word relates to the
use of a more neutral word in order to avoid communicating the wrong expressive

meaning.



4.3 Translation by cultural substitution involves using a culturally
specific item in the target language that is expected to carry a similar concept to that of
the source text.

4.4 Translation by using a loan word or loan word plus explanation
involves the use of strategy to deal with words that relate to culture-specific items,
newly introduced concepts and buzzwords.

4.5 Translation by paraphrase using a related word involves the use of
a related word to convey the same meaning of the source language but it is expressed
in a different word or form.

4.6 Translation by paraphrase using unrelated words relates to the use
of words that are not lexicalized in the target text but these unrelated words can be
used to elaborate the meaning of a word so as to give a better picture and
understanding.

47 Translation by omission relates to the deletion of a word or an
expression that is not important to the development of the text and this omission can
be done when it does not alter the meaning of the whole text.

4.8 Translation by illustration refers to the use of illustration when there
is no equivalent in the target text and it can used instead of using a paraphrase as to

avoid giving wordy explanations which would exceed the given space.



CHAPTER II

LITERATURE REVIEW

This study aims to explore the translation strategies employed in the
translation of songs in Walt Disney’s animated feature films from English into Thai.
For further understanding of the overall concept of the study, this chapter provides
review of the related literature as follows:

1. Definition of translation

2. Translation equivalence

3. Types of equivalence

4. Translation methods, procedures and strategies

5. Related research

Definition of Translation

Many experts have defined the meaning of translation in several ways. The
following are some of the outstanding definitions.

Catford (1967, p.20) defined translation as “the replacement of textual
material in one language (SL) by equivalent textual material in another language
(TL).” He emphasized the word “replacement” to explain the translation process. Also,
the term “equivalent” is used to indicate the keynote in the translation process which is
to find TL translation equivalents.

According to Nida and Taber (1982, p.12), “translating consists of
reproducing in the receptor language the closest natural equivalence of the source
language message, first in terms of meaning and secondly in terms of style.”

Larson (1998, p.3) stated that translation refers to the transferring of the
source language meaning into the target language. By means of semantic structure, the
form of the first language is transferred to the form of the second language. The form

changes but the meaning which is transferred remains constant.



Newmark (1988, p.5) defined translation as “rendering the meaning of a text
into another language in the way that the author intended the text.” This means that the
meaning of source language is rendered to target language. Translators should attempt
to convey the original contextual meaning in a way that both the content and language
are acceptable and comprehensive to the target language receivers.

The definitions mentioned above provide us with some background
knowledge of translation from the perspectives of different theorists. It can be inferred
from the above definitions that translation involves transferring the meaning from one
language into another, by attempting to find the closest equivalence between source
text and target text in order to make receivers understand in the same way as the

source text intends.

Translation Equivalence

There are a number of researchers who recognize the importance of seeking a
proper equivalence during the translation process.

According to Catford (1967, p.50) “translation equivalence occurs when (an)
SL and a TL text or item are relatable to (at least some of) the same relevant features
of substance.” He stated, “The central problem of translation practice is that of finding
TL equivalents and the central task of translation theory is therefore that of defining
the nature and conditions of translation equivalence” (Catford, 1967, p.21).

Nida and Taber (1982, p.12) stated that the main purpose of equivalent effect
is to achieve “the closest natural equivalent of the source-language message.” They
stress that the adaptation of the grammar, cultural references and lexicon of the source
text (ST) will lead to translation naturalness.

In Baker’s (1992) perspective, translation equivalence is the relationship
between a source text and a target text.

In short, seeking a proper equivalence in meaning between language pairs
during the translation process is important. It is a crucial task for translators to find the
closest natural equivalent to the source language while using completely different

wording.
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Types of Equivalence

Translation scholars classify types of equivalence differently depending on
their own perspective.

Nida (1964, pp.159-160) declared that there are two different types of
equivalence namely, formal equivalence and dynamic equivalence.

1. Formal equivalence

The focus of formal equivalence is the message, in terms of form and

content. This is a translation principle in which a translator attempts to remain as close
to the original text as possible. It can be perceived as a word-for-word translation
where form and content are reproduced as faithfully as possible. Footnotes are
required in order to make the text understandable.

2. Dynamic equivalence

Dynamic equivalence aims at reproducing the expression of the source

language as naturally as possible in the target language. It associates the target
audiences with their own culture. In other words, the target audiences can understand
the message of the text without knowing the cultural background of the source
language text.

Koller (1979 as cited in Munday, 2001, p.47) described five different types of
equivalence as follows:

1. Denotative equivalence refers to equivalence of the extralinguistic
content of a text. It is also called “content invariance™.

2. Connotative equivalence concerns the lexical choices, particularly
between near-synonyms, It is referred to as “stylistic equivalence”.

3. Text-normative equivalence is about types of text. These different kinds
of texts behave in different ways.

4. Pragmatic equivalence, or “communicative equivalence”, is dynamic in
Nida’s (n.d. as cited in Munday, 2001, p.47) perspective. The orientation of this type
of equivalence is the receiver of the message.

5. Formal equivalence is related to the form and aesthetics of the text,

includes word plays and the individual stylistic features of the source text.
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According to Baker (1992), equivalence can be perceived at different levels
which are based on linguistic and communicative approaches. Translation equivalence
can be distinguished into four levels as follows:

1. Word level and above word level

The word level is the first element that a translator must take into
consideration. Words and utterances can be distinguished into four main types:
propositional meaning, expressive meaning, presupposed meaning and evoked
meaning. When words occur with other words, they are combined to convey meaning
under some restrictions. They become a lexical pattern in a language. Lexical
patterning involves two elements: collocation and idiom and fixed expression.

2. Grammatical equivalence

Besides lexical resources, the grammatical system of a language is
regarded as another important factor used in reporting experience. The combination of
words and phrases is determined by a set of rules called grammar. Grammar involves
two dimensions: morphology and syntax. Each language has different grammatical
rules, so it is inevitable that these differences between language pairs will cause some
difficulties in finding a direct correspondence in the target text. Also, the differences
in grammatical structure in both the source language and target language may give rise
to changes in information or message. These changes will lead to addition or omission
of information in the target text since there are no relevant grammatical devices in the
target language. Grammatical devices that a translator often encounters consist of
number, gender, person, tense and aspect and voice.

3. Textual equivalence

Textual equivalence concerns the equivalence between a source language
and a target language text regarding information and cohesion. A clause can be
analyzed in regard to two types of structure which are thematic structure and
information structure. Regarding cohesion, it connects parts of the text together. Baker
(1992) stated that cohesion in English, as identified by Haliday and Hasan (1976 as
cited in Baker, 1992, p.180), covers five main cohesive devices which are reference,
substitution, ellipsis, conjunction and lexical cohesion. A translator will make

a decision to use cohesive devices which correspond to the coherence of the source
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language text. Factors that lead to the translator’s decision include the target audience,
the purpose of the translation and the text type.
4. Pragmatic equivalence

Coherence and implicature are central notions of this level of equivalence.
Coherence of a text results from the interaction between information in the text and
a reader’s knowledge and experience. The reader’s experience is influenced by several
factors such as gender, age, race, nationality, education, religion, occupation and so
forth. According to Grice (1975 as cited in Baker, 1992, p.223), implicature relates to
what a speaker intends to convey rather than what it is literally said. Implicit meanings

are the key point in the translation.

Translation Methods, Procedures and Strategies

Translation Methods

Newmark (1988) proposed the term “translation method” and pointed out that
translation methods and translation procedures are different. He stated, “while
translation methods relate to whole text, translation procedures are used for sentences
and smaller units of language” (Newmark, 1988, p.81).

According to Newmark (1988, pp.45-47), below is a flattened V diagram of

translation methods.
SL emphasis TL emphasis
Word-for-word translation Adaptation
Literal translation Free translation
Faithful translation Idiomatic translation
Semantic translation Communicative translation

1. Word-for-word translation
This method is perceived as a means to understand the mechanics of the
source language as well as to analyze a difficult text in SL text. Common meanings are
preferred while cultural items are literally translated.
2. Literal translation
This particular method is considered “a pre-translation process” which

reflects the problems that have to be solved during the translation process. The



13

grammatical constructions of the original texts are altered to the nearest TL
equivalents while the context is regarded as irrelevant when translating lexical words.
3. Faithful translation
This process aims at recreating the contextual meaning of the original
source while its grammatical structures correspond to the target language. The
intentions and the text-realization of the SL writer are considered the focus of this
method.
4. Semantic translation
Semantic translation is different from faithful translation. The aesthetic
value and meaning of the SL text are vital in this way of translation. When a cultural
word is in the process of translation, it is the use of semantic method that is more
flexible than the use of faithful translation.
5. Adaptation
Adaptation is used in plays and poetry in which the themes, characters and
plots are the same as in the original one. However, the text is rewritten and the SL
culture will be altered into the target language culture.
6. Free translation
The method places the emphasis on the content of the source language
regardless of its form. When the text is being paraphrased, the length of a paraphrase
usually exceeds that of the original text.
7. Idiomatic translation
The message of the original is reproduced while colloquial language and
idioms that do not exist in the original are employed.
8. Communicative translation
In this method of translation, the contextual meaning of the source
language text is rendered and the content, along with its language, is understood by the
readers.
Translation Procedures
Vinay and Darbelnet (1995, pp.31-40) proposed the term “translation
procedure” and identified two general strategies which cover seven procedures. The

two strategies are direct translation and oblique translation. Direct translation covers
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borrowing, calque and literal translation. Meanwhile, oblique translation includes
transposition, modulation, adaptation and equivalence.

Direct translation covers the following three kinds of procedures.

1. Borrowing

This is the transference of the source language word to the target language
word without any change. It is stated that borrowing is used to “fill a semantic gap in
the target language.”

2, Calque

Vinay and Darbelnet called calque “a special kind of borrowing” by which
the structure of the original word or phrase is maintained but its morphemes are
replaced by those of the target language.

3. Literal translation

Literal translation can be called a word-for-word translation. A source
language text is transferred grammatically and idiomatically into a target language
text. When translating between languages of the same family and culture, literal
translation can be applicable.

Vinay and Darbelnet (1995) also added that when it happens that literal
translation is not practical, oblique translation must be used. The four further
procedures are examples of oblique translation, as follows:

4. Transposition

One word class is changed but the meaning of the message remains the
same. A source item and its translated item do not necessarily have the same value.
A transposition would be carried out if the translation fits into the utterance and retains
the style of the original text. -

5. Modulation

A change in the point of view gives rise to a variation of the form of the
message. Modulation is classified into free or optional modulations and fixed or
obligatory modulations.

6. Equivalence

The same situation in two texts can be translated by “using completely

different stylistic and structural methods”. Equivalences mainly have to do with

idioms, cliché, proverbs, nominal or adjectival phrases and so on.
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7. Adaptation
This is used when the type of situation being referred to by the source text
is unavailable in the target culture.

Translation Strategies

The term “translation strategy” is defined by some scholars as the following:

Darwish (2008, p.187) defined translation strategy as “the overall plan or blue
print employed by the translator to achieve a specific translation goal. A strategy
consists of techniques, procedures and methods that bear on the translation products as
it develops.”

Translation strategy refers to solutions which a translator or interpreter uses
in bridging a cultural or linguistic gap between the source language and the target
language (Dukate, 2009, p.77).

In the view of Sdobnikov (2012), translation strategy refers to “a general
program of the translator’s activity worked out on the basis of the general approach to
translation in a specific communicative situation (CST), determined by the particular
parameters of the situation and the translation goal” and, also determined by the
professional behavior of the translator.

In short, translation strategy relates to the translator’s problem-solving
activity in order to achieve a specific translation goal.

Some outstanding translation strategies have been proposed by other scholars
including Larson (1998; Saibua, 2007; Baker, 1992). These strategies are as follows:

Larson (1998, pp.169-190) stated that strategies for achieving lexical
equivalence can be categorized into two groups, namely lexical equivalence when
concepts are shared and lexical equivalence when concepts are unknown. .

1. Lexical equivalence when concepts are shared

The lexis in the source language refers to a concept which people in the
target language are familiar with. According to Larson (1998, pp.169-176), it will be
translated into the target language in the following ways:

1.1 Nonliteral lexical equivalence

A source language may be translated by a single word or many words
in the target language and several words in the source text will sometimes be

translated by a single word. Thus, it should not be expected to have literal equivalence
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in the translation, since the differences of lexical structures of the two languages and
the concepts of each language are also expressed differently.
1.2 Descriptive phrases
Words in any text are semantically complex, thus it is often found that
a single word is translated using many words in the target language. This is called a
descriptive phrase. Yet, the meaning is still equivalent. On the contrary, words or
phrases may be translated using a single word in the target text as well. The meaning
is the same whereas there can be a change of form.
1.3 Using related words as equivalence
The decision to choose words depends on the collocational range of
each of the synonyms between languages. There is the use of doublets in which
doublets mean two near-synonymous words occurring as a unit. Doublets can be used
simply for stylistic reasons. Negative antonyms can be used to find lexical equivalents.
Ii is explained that when there is no direct equivalent in the target language, the
opposite meaning can be applied. There is also the use of a reciprocal lexical item in
which the grammatical form is often changed.
1.4 Generic-specific words
The relationship of a concept as being more generic and another as
more specific can be seen in the lexical structure of all languages and their
taxonomies. There are situations in many languages where the same word is used at
different levels within such taxonomies. The generic-specific relationships of two
languages tend to be different. It is pointed out by Larson that languages tend to vary
most in generic terminology, rather than specific.
1.5 Secondary and figurative senses
A single lexical item may have several meanings. These meanings are
called secondary meanings or secondary senses. The choice of secondary senses
depends on the context in which the word is used. Figurative senses cannot be
translated with a literal form of the word. Figurative senses always need adjustment in
translation.
2. Lexical equivalence when concepts are unknown
When concepts are unknown in the target audience culture, Larson (1998,

pp.179-190) advocates three alternative ways to find lexical equivalence.
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2.1 Equivalence by modifying a generic word
When source language words do not exist in the target language, it is
suggested to analyze the source language words in order to find the “generic
component, the contrastive components and the function of the word in its context”
(Larson, 1998, p.183). Accordingly, an adequate equivalent in the target language may
result from this analysis. In order to carry the correct meaning, a generic word must be
used and modified in the following possible ways:
2.1.1 Modified with features of form
2.1.2 Modified with a statement of function
2.1.3 Modified with both form and function
2.1.4 Modified by a comparison
2.2 Equivalence by modifying a loan word
A word that comes from another language and is unfamiliar to most of
the speakers of the target language can be acknowledged as a loan word. Loan words
can be used to refer to people, places, geographical areas and so on. A classifier will
be added to a loan word in order to make the meaning of the word understandable to
the target audience. There are two ways of modification by loan words as follows:
2.2.1 Modified by a classifier
2.2.2 Modified with a description of form, function, or both
2.3 Equivalence by cultural substitute
A referent from the audience’s culture is substituted for the unknown
referent of the source culture. The form is not the focus but the function of the two
referents remains the same. However, there are some texts that are written to create
a certain effect rather than to relate facts and in these instances, cultﬁral substitutes
would be an effective way of translation.

Saibua (2007, pp.64-71) proposed modification strategies used in translation
aiming at achieving equivalence in meaning. According to Saibua (2007), the
modification at the lexical level is used when translating a word, expression or idiom
in order to cope with non-equivalence between the source language and target

language. The following five strategies are provided as follows:
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1. Adding explanations

There are two ways of addition of explanation. It is done by either
inserting information into the text or by giving a footnote. The footnote will be
employed in cases where extended detail or information is needed.

2. Using phrases or sentences to replace a word

When a source item has no equivalence in the target text, phrases or
sentences that describe the attribute of the item can be used in the translation.

3. Using more general words

When a target item is unfamiliar to the target audience, it is necessary to
seck a more general word which can cover the meaning of the item.

4. Adding conjunctions

Due to the differences between the structures of languages, there must be
addition of a conjunction or transitional words or phrases to present the relationship
between groups of concepts.

5. Omitting words or idioms

An unnecessary word or expression that is not important to the gist of the
source text can be omitted. It is acceptable if there is a loss of some insignificant
meanings. The strategy of omission can also be used when the items or utterances
occur repeatedly.

Baker (1992, pp.26-42) proposed eight translation strategies which she
claimed are applied by professional translators. These strategies are provided as
follows:

1. Translation by a more general word (superordinate)

According to Baker (1992, pp.26-28) this strategy is thle most common
strategy used to deal with many types of non-equivalent items. The strategy works
well in many languages. Translation by a more general word will be used as it covers
the core propositional meaning of a word.

Example:

Source text: Shampoo the hair with a mild WELLA-SHAMPOO and
lightly towel dry.

Target text (Spanish): Laver el cabello con un champu suave de WELLA

y frotar ligeramente con una toalla.
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Target text (Back-translated from Chinese): Wash hair with a mild
WELLA shampoo and rub lightly with a towel.

The example illustrates the use of a general word to cope with the lack of a
specific word in the target language. The use of the word “shampoo” is more restricted
in its use as one can only shampoo hair, whereas “washing” can be used with lots of
things. In this translation, “wash” is used as a more general word for “shampoo” since
the word can cover the core propositional meaning of the deficient hyponym in the
target language.

2. Translation by a more neutral /less expressive word

Baker (1992, pp.28-31) pointed out that this strategy will be applied when
a translator finds that the source text has no direct equivalent in the target text. A word
should be transferred in a more neutral way that is unlikely to convey a disapproving
meaning. A more neutral or less expressive word will be applied in order to avoid
communicating the wrong expressive meaning,

Example:

Source text (Chinese): RAR TR M ARH W L&Y - Tl .

Source text (China’s Panda Reserves): The panda is something of a
zoological mystery.

Target text (Back-translated from Chinese): The panda may be called a
riddle in zoology.

Baker (1992) explained that there is an equivalent for “mystery” in
Chinese but the word relates to religion and therefore may sound inappropriate to use
in a zoological context. Thus, the translator opts to use “riddle” instead of using
“mystery” to avoid communicating the wrong expressive meaning. |

3. Translation by cultural substitution

According to Baker (1992, pp.31-34), the source item is supposed to be
meaningful to the target audience who have a different cultural background.
A translator has to deal with culture-specific items when working on translation. The
culture-specific concept is unknown in the target culture while the concept may be
abstract or concrete, such as a religious belief, or social matter. A translator has to
transfer the source language item, which has different propositional meaning, to the

target language. However, the item must still have a similar impact on the target
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audience. This strategy gives the audience a concept which s/he can identify,
understand and feel familiar with. The following items may serve as examples of
cultural substitution.

Example:

Source text: The Patrick Collection has restaurant facilities to suit every
taste

- from the discerning gourmet, to the Cream Tea expert.

Target text (Italian): ... di soddisfare tutti I gusti: da quelli del gastronomo
esigente a quelli dell’esperto di pasticceria.

Target text (Back-translated from Italian): ... to satisfy all tastes: from
those of the demanding gastronomist to those of the expert in pastry.

Cream tea is a meal in Britain and it has no equivalent in other cultures. In
the above example, the Italian translator replaces “Cream Tea” with “pastry”. These
words have different meanings but “pastry” is used because it is familiar to the Italian
reader. However, the use of this strategy depends on how much license is given by the
persons commissioning the translation and by the purpose of the translation.

4. Translation by a loan word or loan word plus explanation

When it comes to “culture-specific items”, newly introduced concepts and
“buzzwords”, the strategy regarding loan word as well as loan word plus explanation
will commonly be used in the translation. However, finding a loan word with the same
meaning in the target language is not always possible. Sometimes when there is no
equivalent loan word for an item, the propositional meaning is still rendered into the
target language. However, its stylistic effects would almost disappear (Baker, 1992,
pp.34-36). '

Example:

Source text (The Patrick Collection leaflet):

The Patrick Collection has restaurant facilities to suit every taste

- from the discerning gourmet, to the Cream Tea expert.

Target text (German): ... vom anspruchsvollen Feinschmecker bis zum

“Cream-Tea”- Experten.
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Target text (Back-translated from German):...from demanding gourmets to
“Cream-Tea”- experts.

The German translator opts to use a loan word “Cream-Tea” in the
translated version of The Patrick Collection leaflets as he decides that the recipients
will know of the English cream-tea custom. Moreover, a loan word can be used to
sound more “modern, smart and high class” (Baker, 1992, p.30).

5. Translation by paraphrase using a related word

According to Baker (1992, pp.37-38), the concept expressed by the source
item is lexicalized in the target language but in a different form. The translator uses a
related word to convey the same meaning in the target language but s/he may have to
use a different word or form since there is no direct equivalent. The use of comparison
can also be used as a solution for non-equivalence as well.

Example:

Source text (Kolestral Super): The rich and creamy KOLESTERAL-
SUPER is easy to apply and has a pleasant fragrance.

Target text (Arabic):

e e e M:r‘ i.?;\;'r:irr

Target text (Back-translated from Arabic): Kolestral-super is rich and
concentrated in its make-up which gives a product that resembles cream.

The example above shows that the source item is lexicalized in the target
Janguage but it is expressed in a different form.

6. Translation by paraphrase using unrelated wor&s

In some contexts, the paraphrase strategy can still be used when the source
item is not lexicalized at all in the target language. This can be done by means of
modifying a superordinate or unpacking the meaning of the source item. In other
words, the strategy of translation by paraphrase using unrelated words is used to

elaborate on the meaning of a word so as to give a better picture and understanding.
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Example:

Source text (The Patrick Collection): You can even dine “alfresco” in the
summer on our open air terrace.

' Target text (German): In Sommer konnen Sie auch auf der Terrasse im
Freien sitzen und essen.

Target text (Back-translated from German): In the summer you can also sit
and eat on the terrace in the open.

The word “alfresco” is a loan word in English whose meaning is unpacked
in the German translation. While the expressions “alfresco” and “in the open” have the
same propositional meaning, the German expression lacks the evoked meaning of
“alfresco” (Baker, 1992, pp.38-40).

7. Translation by omission

In some contexts, it is possible that a translator will choose to omit a word
or an expression that is not important to the development of the text. There is some
loss of meaning when words or expressions are omitted in a translation but this
omission will not alter the meaning of the whole text.

Example:

Source text (Chinese):

Rabebus Ao BALE D rpdr K . AN RAMAMTF5
MNAD % B oArd A B Ko Bl vh 90 K, iz - ot M 5 WAY
LA w2069 Al ¥ B4F R K, €6 2 o alsm4F % 14
oy x.,

Source text (China’s Panda Reserves):

The panda’s mountain home is rich in plant life and gave us many of the
trees, shrubs and herbs most prized in European gardens.

Target text (Back-translated from Chinese): The mountain settlements of
the panda have rich varieties of plants. There are many kinds of trees, shrubs and
herbal plants that are preciously regarded by European gardens.

It can be explained from the above example that the source text addresses
a European audience and the use of “gave us” focuses on its intended orientation. The
Chinese translation addresses a different audience so it is decided to omit expressions

that betray its original point of view (Baker, 1992, pp.40-42).
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8. Translation by illustration
This is used to translate text by applying illustration. It is useful when
there is no equivalent in the target language. Also, the strategy will be applied if there

is limitation on space and if the text has to remain short, concise and to the point.

- el Latlell v LDy LS |
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Figure 1 Example of translation by illustration

For this example of translation by illustration, Baker (1992) explained this
strategy by giving a picture of a tagged teabag of a Lipton yellow label tea packet for
an Arab market. The translator gives an illustration instead of a paraphrase to avoid
giving wordy explanations which wou_ld exceed the given space.

Baker - (1992) proposed the above strategies for dealing with non-
equivalence at word level between languages in translation. Each translation strategy
acts as an essential tool used by translators to convey the meaning of the source text to

the target text (Baker, 1992, p.42).

Related Research

There are research studies that are related to the translation of song lyrics
from English into Thai. The research studies are as follows.:

Sonsri (2001) conducted a study called “Translation of Popular Songs by
American Females Singers: Techniques and Problem Solving”. The researcher studied
twenty-one songs that had been nominated in the category of Best Female Pop Vocal
Performance at the Grammy Awards in 2000. These songs were from four famous
American singers. The translation techniques used in the study aimed at maintaining
the style and the message of the songs. The researcher categorized these techniques
into eight ways consisting of translation of the song titles, translation of the

interjections, translation of colloquial expressions by using Thai particles, translation
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interjections, translation of colloquial expressions by using Thai particles, translation
of the chorus line, translation of the rhymes, translation of the pronouns, translation by
using Thai sentimental words to highlight the feeling of the songs and translation of
the whole song. The translation problems occurred when the researcher translated
interjections, idioms, colloquial expressions and the feeling of the song. Therefore, the
researcher suggested some essential solutions which were to look up words and idioms
in dictionaries more carefully, to discuss the lyrics with native speakers and to review
other works.

Wisedsook (2002) conducted a study entitled “Translation techniques of song
lyrics in animation films for Thai versions as translated by Tanee Poonsuwan”. The
researcher aimed at finding the translation techniques the translator employed in
translating the song lyrics and factors that might influence the translation. In this
study, the translator chose twenty-six original song lyrics and the translated versions
from four animation films in which the Thai versions are translated by a particular
translator: “Tanee Poonsuwan”. The researcher examined the structures of the song
phrases and the conventional language which consisted of pronouns, address terms,
chop words and interjections. Musical factors were also investigated. Literal
translation was employed when there was a need to convey a particular meaning. The
strategy is employed in simple structure song phrases, prepositional and participial
phrases and for common nouns. For free translation, it is employed as a result of
grammatical elements of the structure of related song phrases. Additionally, the
musical factors that lead to the decision iI{ using words are the relationship between
music and lyrics, thyme and the tone of the songs. The researcher concluded that it is
free translation that is used in almost every part of the.song lyrics as to preserve the
numbers of syllables in the song phrases, which creates the beautiful sound of the
songs in melody and harmony, the touching rhyme, as well as the chanting tone of the
songs.

Sangroj (2009) studied the translation strategies of song lyrics from English
to Thai. The researcher conducted her study by analyzing 18 song lyrics translated into
Thai by three different translators within two frameworks including the seven poem
strategies proposed by Lefevere (1992 as cited in Sangroj, 2009) and the seven
standards of textuality proposed by de Beaugrande and Dressler (1981 as cited in
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Sangroj, 2009). The results indicated that the two most frequently used strategies
among the three translators, analyzed using the translation strategies proposed by
Lefevere (1992), are literal translation (49.20%) and interpretation (50.79%). The
other translation strategies - phonemic translation, metrical translation, rhymed
translation, poetry in prose and blank verse translation- were not found in the study.
For exploring the translation quality of the song lyrics by the three translators within
de Beaugrande and Dressler’s (1981) theoretical framework, it was found that the
most frequent violation of textual standard was intentionality (92.86%) followed by
informativity (7.14%).

Kittivorachate (2010) carried out a study entitled “the translation of the
original soundtrack for the Sound of Music from English into Thai for singing”. The
researcher conducted the study by applying translation knowledge in order to discover
the methods of song translation for a singing purpose and to find the problems of song
translation and their solutions. The researcher divided his data collection and analysis
into three parts including pre-translation, during-translation and post-translation. In the
process of pre-translation, the researcher chose twelve songs from the Sound of Music
film and analyzed the significant elements of the film such as the singing characters,
the songs’ main points, the moods, the songs’ structures and rhyming and so on. For
the during-translation, the researcher translated the chosen songs and set the rhyme to
match the original. In post-production, the translated songs were evaluated and
approved by music scholars before singing and recording. The researcher concluded
that translation methods for a singing purpose consisted of three major parts: the use of
words and sounds, the use of rthymes and the conveying of meaning. In the study, it
was discovered by the researcher that the factors related to translation of the songs
could be the number of syllables, sounds, meaning and rhymin-g. The evaluation of
listeners’ satisfaction of non-professional listeners was at a very high level and they
focused on the meaning and melodiousness. Likewise, the professional listeners’
satisfaction was at a high level as well.

The following research studies are those studies conducted related to the

translation strategies for dealing with non-equivalence at word level.
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Sookprasert (2004) conducted a study entitled “An Analysis of Translation
Strategies in the Short Story ‘The Barter’ from Thai into English”. The researcher
aimed at analyzing translation strategies used in the short story “The Barter” by using
Baker’s (1992) framework. The findings of the study show that there are 10 strategies
used in the study. Seven out of the ten are Baker’s (1992) translation strategies. Apart
from Baker’s translation strategies, the other three strategies are the use of a more
specific word, addition of information and addition of grammatical elements. The
most frequently used strategy is the use of a more specific word (24.28%). This
frequency indicates that the strategy is used most often since it helps clarify
ambiguous meanings from the original text and gives a better understanding of the
content to the target audience. The use of cultural substitution was only at 1.43% as
the researcher states that it was difficult to find English words that convey similar
concepts in relation to the original words.

Saewong (2004) studied translation strategies in the Thai short story “The
Song of Leaves” written by Vanich Jarungkij-anant and translated into English by
Chamnongsri L. Ritnin. The researcher aimed at finding the translation strategies at
word level and textual level purposed by Baker (1992). For translation at the word
level, it was found that 11 strategies were employed in the translated version of the
short story “The Song of Leaves”. Apart from Baker’ strategies, there was the use of
description, giving an example and using a more specific word. For textual
equivalence, change of verb, nominalization and voice change were used in the
translated version. The findings of the study showed that the most frequent translation
strategy used was translation by using a loan word or loan word plus explanation
(31.6%). This frequency indicated that the storf contains many specific cultural
concepts. The use of translation by a more neutral or less expressive word was at 25%.
Translation by a more general word and paraphrase using unrelated words were at the
same frequency (10%). The use of translation strategies by using a more general word
plus explanation was at 8.3%. The use of description and paraphrase using related
words were at 5% and 3.3% respectively. The use of omission, giving an example,
cultural substitution and the use of a more specific word were found to be at 1.7%. For
textual equivalence, it was found that change of verb was used most often (43.5%)

followed by nominalization (34.8%) and voice change (21.7%).
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Roekmongkhonwit (2006) conducted a study on translation strategies
employed in a Jatujak market guidebook. The framework of the study was based on
translation strategies for dealing with non-equivalence at word level by Baker (1992).
The findings illustrated that seven translation strategies are found in translating the
Thai words to English. The most frequent translation strategy used was translation by
paraphrase using a related word (25%). This result implies that the form of Thai
Janguage is different from English in terms of concepts, so the translators selected the
most appropriate target English word that has an approximately equivalent meaning to
the source Thai word in order to maintain the content of the original Thai text. The
other strategies were: translation by cultural substitution, 18.75%; translation by
omission, 17.70%; translation by a loan word or loan word plus explanation, 14.58%,;
translation by paraphrase using unrelated words, 11.45%; translation by a more
general word, 8.33%; and translation by a more neutral / less expressive word, 4.16%.
There was no translation by illustration found in this study.

Onsomboon (2007) carried out a study entitled “An Analysis of Translation
Strategies Employed in Contemporary American Poetry from English to Thai.” The

researcher aimed at analyzing translation strategies used in American poetry “ndiinus
owsiusamemio unimsiiiagassimus” or “Poetry as an Intellectual and Spiritual Force in

Contemporary Society” by using Baker’s (1992) framework. Five poems were
analyzed to find non-equivalence at word level. The findings of the study showed that
the most frequent translation strategy used was translation by paraphrasing using
related words and translation by a more neutral / less expressive word (31.82%). The
frequency of translation by a more general word or a more specific word was at
10.23%. The third one was translation by using a loan word or a loan word plus
explanation (9.09%). The fourth one was translation by paraphrasing unrelated words
(7.95%) and the fifth was translation by omission (5.68%). The strategy found least
often was translation by cultural substitution (3.41%). Translation by illustration was
not employed in the study.

According to the related studies that were mentioned, each researcher
explored the related problems and looked for strategies to convey the message to
correspond with the originals. For the studies related to translation equivalence in

translated literary works in Thailand, there have been several studies conducted to find
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translation equivalence at word level. However, most of the studies are those that
studied the translation of Thai into English; studies conducted of English into Thai are
hardly found.



CHAPTER 111

RESEARCH METHODOLOGY

The purpose of this study is to explore translation strategies applied in the
translation of songs in Walt Disney’s animated feature films from English to Thai.

Details of the procedures used in this study are described below.

Data Collection
The data for this study were obtained from the original song lyrics and Thai
translated versions of 27 songs from four Walt Disney animated feature films released
between the years 2003 to 2013. The films and songs were selected by means of
purposive sampling. These songs were selected based on the endorsement of the films
among viewers as they have received largely positive reviews by critics and viewers,
they have been successful at the box office and they have garered a variety of awards
and nominations. The Thai versions of the selected songs were translated by Tanee
Poonsuwan who is a famous vocalist, performer, and translator in Thailand. The lists
of the translated songs used in each film were taken from the end credits appearing in
the DVDs of each selected film. The titles of the films and the titles of the selected
songs are as follows:
1. Brother Bear (2003)
1.1 Great Spirits
1.2 Welcome
1.3 On My Way
1.4 No Way Out
2. The Prince and the Frog (2009)
2.1 Down in New Orleans
2.2 Almost There
2.3 Friends on the Other Side
2.4 When We are Human
2.5 Gonna Take You There
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2.6 Ma Belle Evangeline
2.7 Dig a Little Deeper
3. Tangled (2010)
3.1 Healing Incantation
3.2 When Will My Life Begin
3.3 When Will My Life Begin (Reprise2)
3.4 Mother Knows Best
3.5 Mother Knows Best (Reprise)
3.6 I’ve Got a Dream
3.7 1 See the Light
4. Frozen (2013)
4.1 Frozen Heart
4.2 Do You Want to Build a Snowman?
4.3 For the First Time in Forever
4.4 Love Is an Open Door
4.5 Let It Go
4.6 Reindeer (s) Are Better Than People
4.7 In Summer
4.8 For the First Time in Forever (Reprise)
4.9 Fixer Upper

Data Analysis

The procedures for analyzing the data are as follows:

1. The original English lyrics of the songs were taken from http://www.disney
clips.com/ lyrics/ (Disneyclips, 2014).

2. The Thai translated versions of the song lyrics translated by “Tance
Poonsuwan” were taken from Walt Disney Thai Songs, the official YouTube channel
of the Walt Disney Studios Motion Pictures, Thailand.

3. The original English versions and the Thai translated versions of the song

lyrics were inspected to find their equivalent meanings in each song phrase.



31

4. The translation strategies used by the translator in the Thai versions of the

song lyrics of Walt Disney animated feature films were analyzed based on Baker’s

(1992) translation strategies. These strategies include:

4.1 Translation by a more general word (superordinate)

4.2 Translation by a more neutral/less expressive word

4.3 Translation by cultural substitution

4.4 Translation by using a loan word or loan word plus an explanation

4.5 Translation by paraphrase using a related word

4.6 Translation by paraphrase using unrelated words

4.7 Translation by omission

4.8 Translation by illustration

5. The strategies found in the song lyrics were categorized according to the

classification of translation strategies by Baker (1992). Plausible explanations for the

translator’s uses of specific strategies were proposed.

The following table shows an example of analysis of translated lyrics

using Baker’s (1992) translation strategies in the present study.

Table 1 Example of Analysis of Translated Lyrics Using Baker’s (1992) Strategies

Source Text  Target Text  Translation Strategies

Explanation

As Ihope "aﬁ(bu"i’am‘l%’

to be

Translation by omission The subject “I” was

omitted in the target
text. The subject in a
Thai sentence can be
omitted in a
conversation because
the information is
considered understood
by both the sender and
the receiver (Thep-
Ackrapong, 2001, pp.
86-87).
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6. The analysis of Baker’s (1992) translation strategies found in song lyrics
was given to the thesis advisor and an English native speaker to check the validity of
the content.

7. The frequency of each type of translation strategy was calculated into a

percentage by using the following formula:

N X 100

N =The frequency of a strategy used

T = The total number of strategies used



CHAPTER 1V

RESULTS

This study aimed to analyze the translation strategies at word level based on
Baker’s (1992) framework in the translation of songs in Walt Disney’s animated
feature films from English into Thai versions. The results of the analysis are shown in
this chapter.

The original song lyrics and the Thai translated versions of the twenty seven
songs were analyzed to find the translation strategies used and to find the frequency of

each translation strategy in the translation of song lyrics.

Research Question One

What are the translation strategies employed in the translation of songs
in Walt Disney’s animated feature films from English into Thai?

In order to answer the first research question, the strategies found in the song
lyrics were categorized according to the classification of translation strategies by

Baker (1992) and were demonstrated as follows:

Table 2 The Translation Strategies Based on Baker’s (1992) Framework Found
in the Translation of Songs in Four Walt Disney’s Animated

Feature Films

No. Type of Translation Strategy

1. Translation by omission

Translation by paraphrase using unrelated words

Translation by paraphrase using a related word

Translation by using a loan word or loan word plus explanation

Translation by cultural substitution

Translation by a more general word (superordinate)

>l BA A B BB W

Translation by a more neutral/less expressive word
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According to Table 2, the analysis of data gained from the original song lyrics
and Thai translated versions of 27 songs from four Walt Disney animated feature films
revealed that seven of Baker’s eight (1992) translation strategies for dealing with non-
equivalence at word level were found. The strategies used consist of translation by
omission, translation by paraphrase using unrelated words, translation by paraphrase
using a related word, translation by using a loan word or loan word plus explanation,
translation by cultural substitution, translation by a more general word (superordinate),
and translation by a more neutral/less expressive word. The eighth strategy, translation

by illustration, was not found in this study.

Research Question Two
What is the frequency of each translation strategy in the translation of
songs in Walt Disney’s animated feature films from English into Thai?

The results that answer research question two are shown in the table below.

Table 3 Frequency of Baker’s (1992) Strategies Found in the Song Lyrics in

Four Walt Disney’s Animated Feature Films

No. Type of Translation Strategy Frequency Percentage
1. Translation by omission 204 75.56%
2. Translation by paraphrase using unrelated words 21 7.78%
3. Translation by paraphrase using a related word 12 4.44%
4.  Translation by using a loan word or loan word 11 4.07%
plus explanation

5. Translation by cultural substitution 10 3.70%

6. Translation by a more general word 7 2.60%
(superordinate)

7. Translation by a more neutral/less expressive 5 1.85%
word

8. Translation by illustration - -
Total 270 100%
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The most frequent translation strategy found was translation by omission
(75.56%), followed by translation by paraphrase using unrelated words (7.78%),
translation by paraphrase using a related word (4.44%), translation by using a loan
word or loan word plus explanation (4.07%), translation by cultural substitution
(3.70%), translation by a more general word (superordinate) (2.60%), and translation
by a more neutral/less expressive word (1.85%). As previously mentioned, translation
by illustration was not found in this study.

The following tables represent the strategies and frequency based on the year

that each film was released.

Table 4 Frequency of Baker’s (1992) Strategies found in the Song Lyrics in the
Film Entitled “Brother Bear” (2003)

No. Type of Translation Strategy Frequency Percentage
1. Translation by omission 28 73.68%
2. Translation by paraphrase using unrelated words 5 13.16%
3. Translation by paraphrase using a related word 4 10.53%
4. Translation by a more neutral/less expressive 1 2.63%

word

n

Translation by cultural substitution - -

6. Translation by a more general word - =

(superordinate)

7. Translation by using a loan word or loan word - -

plus explanation

8. Translation by illustration - -

Total 38 100%

This table shows four translation strategies found in the song lyrics in the film
entitled Brother Bear (2003). The most frequent translation strategy found was
translation by omission (73.68%), followed by translation by paraphrase using
unrelated words (13.16%), translation by paraphrase using a related word (10.53%),
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and translation by a more neutral/less expressive word (2.63%). Translation by

illustration was not found to be used in the song lyrics of this film.

Table 5 Frequency of Baker’s (1992) Strategies Found in the Song Lyrics in the
Film Entitled “The Princess and the Frog” (2009)

No. Type of Translation Strategy Frequency Percentage
1. Translation by omission 60 76.93%
2. Translation by paraphrase using unrelated words i 8.97%
3. Translation by cultural substitution 5 6.42%
4. Translation by using a loan word or loan word 2 2.56%
plus explanation

5. Translation by paraphrase using a related word 3 2.56%

6. Translation by a more general word 1 1.28%
(superordinate)

7. Translation by a more neutral/less expressive 1 1.28%
word

8. Translation by illustration - -

Total 78 100%

This table shows seven translation strategies found in the song lyrics in the
film entitled The Princess and the Frog (2009). The most frequent translation
strategy found was translation by omission (76.93%), followed by translation by
paraphrase using unrelated words (8.97%), and translation by cultural substitution
(6.42%). Translation by using a loan word or loan word plus explanation and
translation by paraphrase using a related word were at the same frequency (2.56%).
Translation by a more general word (superordinate) and translation by a more
neutral/less expressive word were also at the same frequency (1.28%). However,

translation by illustration was not found in the translation of song lyrics of this film.
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Table 6 Frequency of Baker’s (1992) Strategies Found in the Song Lyrics in the
Film Entitled “Tangled” (2010)

No. Type of Translation Strategy Frequency Percentage
1. Translation by omission 56 74.67%
2. Translation by paraphrase using unrelated words 8 10.67%
3. Translation by using a loan word or loan word 5 6.67%

plus explanation

4. Translation by a more general word 3 4.00%
(superordinate)

3. Translatibn by paraphrase using a related word 2 2.67%

6. Translation by a more neutral/less expressive 1 1.33%
word

7. Translation by cultural substitution - -

8. Translation by illustration - -

Total 75 100%

This table shows six translation strategies found in the song lyrics in the film
entitled Tangled (2010). The most frequent translation strategy found was translation
by omission (74.67%), followed by translation by paraphrase using unrelated words
(10.67%), translation by using a loan word or loan word plus explanation (6.67%),
translation by a more general word (superordinate) (4.00%) and translation by
paraphrase using a related word (2.67%). The least found frequency was translation by
a more neutral/less expressive word (1.33%). Translation by cultural substitution and
translation by illustration were not found to be used in the translation of song lyrics of

this film.
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Table 7 Frequency of Baker’s (1992) Strategies Found in the Song Lyrics in the
Film Entitled “Frozen” (2013)

No. Type of Translation Strategy Frequency Percentage
1. Translation by omission 60 75.95%
2. Translation by cultural substitution 5 6.33%

3. Translation by using a loan word or loan word 4 5.06%

plus explanation

4. Translation by paraphrase using a related word 4 5.06%

5. Translation by a more general word 3 3.80%
(superordinate)

6. Translation by a more neutral/less expressive 2 2.53%
word

7. Translation by paraphrase using unrelated words 1 1.27%

8. Translation by illustration - -

Total g 100%

This table shows seven translation strategies found in the song lyrics in the
film entitled Frozem (2013). The most frequent translation strategy found was
translation by omission (75.95%), followed by translation by cultural substitution
(6.33%). Translation by using a loan word or loan word plus explanation and
translation by paraphrase using a related word were at the same frequency (5.06%).
Translation by a more general word (superordinate) was found at 3.80%. Translation
by a more neutral/less expressive word was found at 2.53%. The least used frequency
found was translation by paraphrase using unrelated words (1.27%). Translation by

illustration was not found in the song lyrics of this film.
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Translation strategies for dealing with non-equivalence based on Baker’s
(1992) framework are presented according to the most used to the least used strategies
found. Translation strategies with examples and their explanations are presented as
follows:
1. Translation by omission
There are times when equivalence in the source and target text is
impossible. A strategy of translation by omission is very useful for translation of the
data in the study. The numbers of syllables and the meaning of each item are essential
factors that a translator needs to take into consideration before translating. Mr.
Todsaporn Rungwittaya, a technical and production director at Character Voices
International Asia-Pacific under The Walt Disney Company (Thailand) Ltd,
mentioned that the number of syllables in the translated version should be equal to the
number of syllables in the original script as well as the song lyrics (Welovemovieclub,
2014). The strategy of omission is one of the basic strategies used to handle the
problem of exceeding numbers of syllables in each song phrase. The application of
translation by omission was found in the study accordingly:
1.1 The omission of subject pronouns
Thai native speakers omit the subject of a sentence, particularly in
informal contexts (Attaviriyanupap, n.d.). The subject pronoun in a Thai sentence can
be omitted in a conversation because the information is considered understood by both
the sender and the receiver (Thep-Ackrapong, 2001, pp.86-87).
Ex. (1) “Brother Bear: On My Way”
Source text: And I just can’t wait to be home
Target text: dunvsodamdnlilng
Ex. (2) “The Princess and the Frog: Down in New Orleans”
Source text: They got music
Target text: ¢iindioaunas
Ex. (3) “The Princess and the Frog: When We’re Human”
Source text: When we’re human
Target text: iitoduihnnud

Ex. (4) “Frozen: Fixer Upper”
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Source text: He’s got a couple of bugs

Target text: disiigavoudaaiia

From examples 1-4, it can be seen that subject pronouns were not
translated into the target language. According to Wisedsook (2002), the subject
pronouns in song lyrics can sometimes be omitted when there is not enough space to
put it into the song phrase.

1.2 The omission of object pronouns

The omission of the object pronouns is consistent with the omission of
the subject pronouns as the Thai language system allows the object pronouns to be
omitted in a conversation because the information is considered understood by both
the sender and the receiver (Thep-Ackrapong, 2001, p.87).

Ex. (5) “Brother Bear: On My Way”

Source text: So tell ‘em all I’'m on my way

Target text: sownvondiusnnudaiils

Ex. (6) “The Princess and the Frog: When We’re Human”

Source text: And I recommend it to you

Target text: uaziuszvon@hiiinle

Ex. (7) “Tangled: Mother knows best”
Source text: Mother will protect you

Target text: iniloasviinswad 1

Regarding the above examples, it can be seen that object pronouns
were not translated into the target language because they are considered understood by
the audience. -

1.3 The omission of coordinating conjunctions

Coordinating conjunctions are words that join phrases or groups of
words in a sentence. In the Thai language system, conjunctions can be omitted if they
are understood in context by both the sender and the receiver (Higbie and Thinsan,
2008, p.147). The following examples illustrate the omission of coordinating
conjunctions in the study.

Ex. (8) “Brother Bear: On My Way”

Source text: So tell ‘em all I’'m on my way
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Target text: goannuoniusunudaiils

Ex. (9) “Brother Bear: No Way Out”

Source text: But I can’t see another way

Target text: ¢hiazaqdeaidsla

Ex. (10) “The Princess and the Frog: Friends on the Other Side”

Source text: And I got friends on the other side

Target text: damodnnameluTandyaa

There were many coordinating conjunctions found in the song lyrics
such as, “and”, “but”, and “so”, but it was found that these conjunctions were
frequently not translated into the target text.

1.4 The omission of filler words

Filler words are generally used in a conversation. According to Fox
(2010), when a speaker faces difficulty in expressing a word, s/he may tend to use a
filler word, a linguistic device that shows a pause or hesitation in speech. Filler words
contain no lexical meaning with regard to the target text and are normally avoided in a
formal context (Fox, 2010).

Ex. (11) “Brother Bear: Welcome”

Source text: you know and best of all

Target text: guérndaiidnny

Ex. (12) “Tangled: I’ve Got a Dream”

Source text: See, I ain’t as cruel and vicious as [ seem

Target text: Goonlii L& omioudilasit

Ex. (13) “Tangled: I see the light”

Source text: Now I’'m here blinking in the starlight

Target text: ¢léunvoniuTnailfumsan

Ex. (14) “Frozen: Fixer Upper”
Source text: Well, he always ends up sort of smelly

& o A

Target text: ¢uindasinauhiviidulovin

There were several filler words used in the song lyrics such as “you

know”, “see”, “now”, and “well”. These filler words were frequently found omitted in
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the song lyrics. It is possible to say that these filler words in the source language
context, according to Fox (2010), are not carrying lexical meaning to the target text, so
they were left without translating.
1.5 The omission of adverbs and adjectives

Adverbs and adjectives are used to describe or modify nouns or
pronouns. The following examples illustrate the omission of adjectives and adverbs
found in this study.

Ex. (15) “The Princess and the Frog: Almost There”

Source text: This old town can slow you down

¥
2 A 4
Target text: Wuiloadisu¥oadhswsonu

The adjective “old” in the phrase “this old town” was omitted in the
target translation. It might be that the adjective describing the condition of the town
was omitted since the audience can clearly see from the film scene.

Ex. (16) “Tangled: I’ve Got a Dream”

Source text: We're one big team

Target text: ismanavinu

The adjective “big” in the phrase “one big team” was omitted in the
target text. It is possible to say that the adjective describing the size of the team was
omitted since the message implying the unity of the team is understood by the
audience.

Ex. (17) “Frozen: For the First Time in Forever”

Source text: Tonight, imagine me gown and all

Target text: gransudnlunszTilsadiles

The adverb of time “tonight” in this song phrase was omitted in the
target text. It is possible to say that the omission of the item caused no confusion to the
target audiences because it is previously stated by the singer that there will be a ball
held on that night.

Ex. (18) “Frozen: For the First Time in Forever”

Source text: Who knew we owned eight thousand salad plates?

Target text: miuduniiomadadinly
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The adjective describing the number of the source text “salad plates”
was not translated into the target text. It was translated to mean a vague number of

plates “vwadaiuly” [jaan sa-lat pan bai] meaning “thousands of salad plates™. It is

probable that the message of the source text is translated to illustrate that there are a lot
of plates.
1.6 The omission of a noun or noun phrase

Noun or noun phrases are sometimes omitted in the target text. The
following example illustrates how a noun or noun phrase was omitted in the study.

Ex. (19) “The Princess and the Frog: Friends on the Other Side”

Source text: Sit down at my table

Target text: madyiadaaly

Example 19 is from the song “Friends on the Other Side” which is
played in the film entitled “The Princess and the Frog.” In this scene, the Shadow Man
invites Prince Naveen and his servant into his place, while the Shadow Man is singing

“Sit down at my table.” The translated text of this song phrase is “m@iFanfaash)” [maa si

chern nang long bpai] in which it can be seen that the noun phrase “my table” was
omitted. It is possible to say that the phrase was omitted since the film scene clearly
shows the audiences that the Shadow Man is asking Prince Naveen and his servant to
sit down at his table.

Ex. (20) “Frozen: For the First Time in Forever”

Source text: Finally they’re opening up the gates

Target text: udgatoiladhigaundslia

~ Example 20 is from the song “For the First Time in Forever” which is
played in the film entitled “Frozen”. This omission of the item “the gates” caused no
confusion to the target audience. The ballroom is stated in the previous song phrase, so

it is understandable that the object of an action“ila™ [bpért] meaning “to open” refers

to “the gates of the ballroom.”
1.7 The omission of prepositional phrases
A prepositional phrase refers to a group of words that begins with a
preposition and ends with a noun or a pronoun. The prepositional phrase, as in an

English sentence, is sometimes not translated into Thai because the Thai language
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system allows for the prepositional phrase to be omitted in a conversation and the
information is considered understood by both the sender and the receiver (Thep-
Ackrapong, 2001, p.87).

Ex. (21) “The Princess and the Frog: Almost there”

Source text: People gonna come here from everywhere

Target text: maamiundamiaon1d
The translated text “asmiun” [kong paa gan ma] meaning “coming

together” is understandable to the target audience, meaning that there are people
coming from different places. Thus, the phrase “from everywhere” can be omitted in
the target text.

Ex. (22) “Frozen: Do you want to build a snowman”

Source text: I’ve started talking to the pictures on the walls

Target text: ﬁaﬁnn"u|'s;urjﬁwﬁalimﬁu§ﬂ1fmmuc])

The prepositional phrase “on the walls” was not translated into the
target text. It is, however, understandable to the target audience as they watch the
scene that shows the pictures hanging on the walls.

Ex. (23) “Frozen: Let It Go”

Source text: The snow glows white on the mountain tonight

Target text: fuzdvihnlszmodiusng

In this scene, the character, Elza, is singing a song called “Let It Go”
on a mountain covered by a lot of snow. Thus, it is plausible to say that the phrase can
be omitted as the target audience can understand the text via the scene in the film.,

1.8 The omission of a repeated word or phrases

Repeated words or phrases refer to concepts or items that are referred
to in the previous context

Ex. (24) “The Princess and the Frog: Down in New Orleans”

Source text: They got music

It’s always playin’
Start in the daytime, go all through the night

When you hear that music playin’
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Target text: fndidsanas
fiduiuidoo)
|§:u5§elldl¥1qvuf;1ﬁﬁqﬁu
ﬁmziaﬁﬁﬁuﬁqq:ﬁfuﬁa'ls
The noun phrase “that music playin’ ” was omitted in the target text
since the concept of music was referred to in the previous song phrase.
Ex. (25) “The Princess and the Frog: Ma Belle Evangeline”
Source text: Love is wonderful
Love is everything, do you agree?

Target text: SnAsnrmdalne
' A 4 v '
dagluynisoas miudaeTmud

The noun “love” was omitted in the target text since it was referred to
in the previous song phrase.
Ex. (26) “Frozen: Do You Want to Build a Snowman”
Source text: Do you wanna build a snowman?
It doesn’t have to be a snowman
Target text: ﬂuuuudﬁusﬁ'mﬁuﬁ"u
hivoudiduesduild
The noun phrase “a snowman” was omitted in the target text since it
was referred to in the previous song phrase.
A repeated word or a phrase was frequently omitted in the target text.
This omission can be done when it does not cause confusion for the térget audience.
2. Translation by paraphrase using unrelated words
According to Baker (1992), translation by paraphrase using unrelated
words can be done based on modifying a superordinate or on uncovering the meaning
of the source item.
Ex. (27) “Brother Bear: Welcome”
Source text: In them I see family

Target text: dnvednlmindail
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The source item “family” is not lexicalized in the target text. The source

123

text was translated into the target text with different words “shulminasii” [baDan mai

laOng née] meaning “this new house”.
Ex. (28) “The Princess and the Frog: Down in New Orleans”
Source text: You wanna do some livin’ before you die
Target text: i5ialshiguanowiuozmuy
In example 28, the phrase “before you die” was translated into the target

text as “dowiuszaw” [gon man ja salai] instead of using a literal translation such as
“sowisenis” [gOn ter dtaai] meaning “before you die.” Although the source item “to die”
and the target text “aw” [sallai] meaning “to be late” contain different meanings, the

target item can still convey the intended meaning of the source item to the target
audience.

Ex. (29) “Tangled: I've Got a Dream”

Source text: I'm so glad I left my tower

Target text: tsalofi Idniinin

In example 29, “my tower” in the source item refers to a place which the
main protagonist, Rapunzel, wants to run away from. The source text was paraphrased

using an unrelated word “wi” [mée] meaning “mother”. However, the translated
g2

version can still convey the same sense as the source text does. This is because,
Rapunzel feels uncomfortable living with her mother and she feels that she needs to
run away.
.3. Translation by paraphrase using a related word

The concept expressed by the source text is lexicalised in the target text
but it is conveyed in a different form (Baker, 1992, p.37).

Ex. (30) “Brother Bear: Welcome”

Source text: This is our festival

Target text: isnnaassdaniu

The word “festival” is lexicalized in the target text but it was expressed in

a different form. “Festival” in the source language functions as a noun while “nans”

[cha-16ng] meaning “to celebrate” in the target text functions as an action.
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Ex. (31) “The Princess and the Frog: When We’re Human”

Source text: A great big party every night

Target text: szhdannihidoudu

The noun phrase “the party” is lexicalized in the target text but it was
expressed in a different form. “The party” in the source language functions as a noun

while “shia” [bpaa-dteOe] in the target text functions as an action.

Ex. (32) “Tangled: I've Got a Dream”
Source text: You can count me with the dreamers

Target text: sufveuihuiloanidaidu

Example 32 illustrates the use of paraphrase using a related word as the

noun phrase “the dreamers” was changed to an action “thuiles” [f n féuang] meaning

“to fantasize about the impossible.”
4. Translation by using a loan word or loan word plus explanation
According to Baker (1992), a loan word and loan word plus explanation
will commonly be used in translation in order to handle *“culture-specific items”,
newly introduced concepts, and “buzzwords.”
Ex. (33) “Tangled: When Will My Life Begin”
Source text: I'll add a few new paintings to my gallery

Target text: szuaadudaaan 3Ty lunniass

{33

For this song phrase, the word “gallery” has an equivalent in Thai as “Wesdn

urasnm” [hoOng jat si-daeng pallap], but it was translated into the target text using the

loan word. It is probable that the loan word was used either to create thyme, or to
match the limitations of space in a song phrase. It is also possible to say that the use of
this loan word is to be compatible with the language that young people would speak
since this song is sung by a teenaged character. This is because; the use of English
loan words is regarded as fashionable among young people (Thaitranslation, 2008).

Ex. (34) “Tangled: I've Got a Dream”

Source text: Gunther does interior design

Target text: puisossoundafamvanilant
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In example 34, the phrase “interior design” was replaced with the Thai

translation “udstfmammnilan’ [dtaeng ballan ngaan pulJak dee sai]. Although “interior

design” can be translated into Thai as “msesnnuunazanudaniesly” [gaan ok baep lae dtok

(441

dtaeng paai nai], the English loan word “design” or “a1i” [dee sai] was used.

Ex. (35) “Tangled: I’ve Got a Dream”

Source text: And Vladimir collects ceramic unicorns

Target text: it Souru fampiinodu

In example 35, “ceramic unicorns” was translated into the target language

as “Gnmyiinesu” [dtik-dtaa yoo-ni-kon] meaning “unicorn dolls”. The loan word was

used because the concept of “unicorns” is a Western concept. Therefore, the word was

borrowed and was used with an explanation, “Gan1” [dtik-dtaa], that the unicorns are

dolls.
Ex. (36) “The Princess and the Frog: When We’re Human™
Source text: A great big party every night
Target text: szshdannauhidoudu
The word “4hia” [bpaa-dtelle] or “party” in example 36 was used instead

(154 3

of its Thai equivalent “Famssa” [s ng-s n]. In spite of an acceptable Thai equivalent for

the word, the English loan word was preferred. This song is sung by a teenaged
character. It is possible to say that the use of this loan word is to be compatible with
the language that young people would speak. This loan word may be employed based
on the fact that the use of English loan words is considered fashionable among young
people (Thaitranslation, 2008).

Ex. (37) “Frozen: Love is an Open Door”

Source text: Our mental synchronization

Target text: uazmgilusniudaniu

Example 37 also represents the use of a loan word among young people as

the song is sung by a teenaged character. The loan word “3:i” [sing] as a short form of

the English word “synchronisation” was employed in this song phrase.
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5. Translation by cultural substitution

Due to different cultural backgrounds between the languages of the source
text and the target text, this strategy, which gives the target audiences a concept which
s’he can identify, understand, and feel familiar with was employed (Baker, 1992). The
following examples illustrate the use of cultural substitution.

Ex. (38) “The Princess and the Frog: Almost There”

Source text: But I know exactly where I’'m going

Target text: lldﬂqﬁqﬁqﬁuﬁuﬂuﬁﬁxﬂn

In example 38, the subject “I” is replaced by a Thai kinship term “ny”

[noJo] meaning “I” which is a first-person reference term used by young gitls, very
young boys or adult women when talking to an older conversational partner (Iwasaki
and Puriya, 2005). In this song, the singer is a daughter and her mother is listening to
her daughter’s singing. Therefore, the target audience could feel familiar with the

daughter’s usage of the Thai kinship term “uy” [noOo].
Ex. (39) “The Princess and the Frog: Friends on the Other Side”

Source text: It’s the green, it’s the green, it’s the green you need

Target text: Gunintu uniniu Guninfudos

Since the money in Thailand is different from the money used in the
source text context, the application of cultural substitution was used so that the

L a 33

audience would feel more familiarity. In this song phrase, “@dw” [ngern], meaning

“money” in Thai, was used to refer to “the green” in the source text as “the green”
refers to the color of the banknotes used in the United States. This cultural substitution
hélps the target audience understand the propositional meaning of the source item.

Ex. (40) “The Princess and the Frog: When We’re Human”

Source text: Louise Armstrong, Mister Sidney Bechet

Target text: hitwenqod er5umasos T8 uwnuansiiinnd

In example 40, the name “Mister Sidney Bechet” in the source text is
replaced by “18 usnuun™ [goOh salek maen] or Koh Mr. Saxman, the name of a
famous Thai saxophonist, in the target text. Although “Sidney Bechet” was a famous

American jazz saxophonist, it seems that using the name of a famous Thai saxophonist

would make the target audience feel more familiar with the reference.
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Ex. (41) “The Princess and the Frog: Ma Belle Evangeline”
Source text: Ma Belle Evangeline

Target text: 19 weadunuvadn

“Ma Belle” in example 41 means “my beautiful” in French. The word is
used by a man to refer to a lady whom he loves. The term is compatible with the Thai

({93 3%

personal pronoun “es” [néng] meaning “younger sister” which is used by a man to

call his beloved woman who is younger than him.
6. Translation by a more general word (superordinate)

Baker (1992) mentioned that this strategy is the most common strategy
used to deal with many types of non-equivalent items and a general word can be used
to cope with the lack of a specific word in the target language.

Ex. (42) “The Princess and the Frog: Friends on the Other Side”

Source text: Now you, young man, are from across the sea

Target text: mjwfoombuuaumsduningans

The item “the sea” is translated into the target text with a more general

word, “4i1” [ndm] meaning “water”. It can be understood by the target audiences that
the word *4iv” [ndm] in this context refers to a vast water resource. The sentence “i@una

v ’ . .
$unir’ [dern taang kAam nédm)] meaning “traveling across the vast water resource”

6 a ¥

would sound more natural in the target language rather than “@unndumza” [dern taang
kaam ta-lay] meaning “traveling across the sea.” Besides, it is possible that the use of

a single word is preferred in such a limited space of a song phrase rather than two or
.more words.

Ex. (43) “Tangled: When Will My Life Begin”

Source text: Then after lunch it’s puzzles and darts and baking

Target text: wwisiinmhgnaon ivuuowau

In example 43, “puzzles” is translated into the target text by using a more

general word “iny” [gaym] meaning “games.” This general word covers the

propositional meaning of the item “puzzles.”
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Ex. (44) “Frozen: Reindeer(s) Are Better Than People”
Source text: Reindeers are better than people

Target text: nsnnaudtinidau

?

In example 44, “reindeer” was translated to a more general word “nny’

[gwaang] meaning “deer” in the target text. The item “reindeer” is known to Thai
people and this allows the translator to use the loan word. However, it is the
translator’s choice to use a general term instead of the loan word.
7. Translation by a more neutral/less expressive word

Baker (1992) stated that translation by a more neutral/less expressive word
can be applied when the source text has no direct equivalent in the target text. A word
should be transferred in a more neutral way that is unlikely to convey a disapproving
meaning. A more neutral or less expressive word is applied in order to avoid
communicating the wrong expressive meaning,

Ex. (45) “Brother Bear: Welcome”

Source text: Remembering loved ones departed

Target text: dislasvnnundealnari

The source items show explicit meaning to the audiences, whereas a less

expressive word “Insunnn” [krai baang kon] meaning “somebody” was used in the

target text.
Ex. (46) “Tangled: I've Got a Dream”
Source text: Though I do like breaking femurs

Target text: owzeSstanuzoniiize

In example 46, the phrase “breaking femurs” in the source text was

translated to the target text “fios” [mee réuang] which means “to get into trouble or to

quarrel with somebody.” The use of translation by a more neutral/less expressive word
in the example tends to suggest a general concept of quarrelling rather than giving a
specific detail of the quarrel, such as, “to break femurs”.

Ex. (47) “Frozen: For the First Time in Forever”

Source text: My snow up against the burning sand

Target text: Wiuslud Wuuufunsg
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The phrase “the burning sand” in example 47 is translated into a less

expressive word “ns1w” [saai] meaning “sand” in the target text. This is because “sand”

in Thailand’s context is different from “sand” in the context of the original text. From
a Thai perspective, “sand” in general remains the same under a set temperature,
however “sand” in the context of the original text may change due to temperature

according to the change of seasons.



CHAPTER V

CONCLUSION

This chapter contains three parts which include a summary of the study,

discussion of the findings and recommendations for further studies.

Summary of the Study

This study was conducted to analyse the translation strategies for dealing with
non-equivalence at word level based on Baker’s (1992) framework in the translation of
songs in Walt Disney’s animated feature films from English into Thai versions. The
data of the study were 27 original songs and their translated versions from four
animated feature films which are Brother Bear (2003), The Princess and the Frog
(2009), Tangled (2010) and Frozen (2013).

The study attempted to answer the following research questions:

1. What are the translation strategies employed in the translation of songs in
Walt Disney’s animated feature films from English into Thai?

2. What is the frequency of each translation strategy in the translation of
songs in Walt Disney’s animated feature films from English into Thai?

The results of the study showed that there were seven strategies, based on
Baker’s (1992) framework, which were employed in the translation of songs in Walt
Disney’s animated feature films from English into Thai versions. The most frequent
translation strategy found was translation by omission (75.56%) and followed by
translation by paraphrase using unrelated words (7.78%), translation by paraphrase
using a related word (4.44%), translation by using a loan word or loan word plus
explanation (4.07%), translation by cultural substitution (3.70%), translation by a more
general word (superordinate) (2.60%) and translation by a more neutral/less expressive
word (1.85%). The eighth of Baker’s (1992) strategies, translation by illustration, was
not found in this study.
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Discussion of the Findings

The findings of the study on the analysis of the translation strategies based on
Baker’s (1992) framework employed in the translation of songs in Walt Disney’s
animated feature films from English into Thai are discussed below.

Discussion of Finding One

The first research question aimed to explore the translation strategies
employed in the translation of songs in Walt Disney’s animated feature films from
English into Thai. The results of the study indicated seven strategies based on Baker’s
(1992) framework were found, but the eighth strategy, translation by illustration, was
not found in the study. This is consistent with the studies by Sookprasert (2004;
Saewong, 2004; Roekmongkhonwit, 2006; Onsomboon, 2007) in that translation by
illustration based on Baker’s (1992) framework was not found in the translated works.
The reason why translation by illustration was not employed in this study might be
that illustration in general does not tend to be applied in translation of song lyrics and
the translator can employ the other strategies when there is no equivalent in the target
language.

Discussion of Finding Two

The second research question focused on finding the frequency of each
translation strategy in the translation of songs in Walt Disney’s animated feature films
from English into Thai.

Based on the findings, translation by omission was the most frequent
translation strategy found in the study. The omission included subject pronouns, object
pronouns, coordinating conjunctions, filler words, adverbs and adjectives, nouns or
noun phrases, prepositional phrases and repeated words or phrases.

The study found that the subject and object pronouns were omitted most in
each song phrase. This is understandable as the omission of subject and object
pronouns is common in the context of the target language. As Attaviriyanupap (n.d.)
stated, Thai native speakers omit the subject of a sentence, particularly in informal
contexts. The subject and object pronoun in a Thai sentence, according to
Thep-Ackrapong (2001), can be omitted in a conversation because the information is
considered understood by both the sender and the receiver. Regarding the study by
Wisedsook (2002), she explained that the application of omission of the subject or
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object when translating song lyrics could be because there is not enough space in
a song phrase and the strategy of omission can be used when it causes no confusion to
the target audience.

Filler words appearing in the song lyrics were also frequently omitted. In
English conversation, filler words are important in many ways. For example, the filler
word “well” can be used to shift orientation of talk between conversational partners
Schiffrin and Kinsler (1987 as cited in Celce-Murcia and Olshtain, 2000, p.87).
However, the fact that many filler words appearing in the song lyrics in this study
were omitted could be due to the fact that those filler words in the source language
context did not carry any important lexical meaning, as regards translation into the
target text (Fox, 2010).

With regards to the omission of coordinating conjunctions, it might be
possible to explain that these words can be omitted if they are understood in context
by both the sender and the receiver (Higbie and Thinsan, 2008, p.147).

For the omission of adverbs and adjectives, it is plausible to say that the
omitted items did not cause confusion to the target audience since s/he can understand
the text via the corresponding scene in the particular film.

Regarding the omission of nouns, noun phrases and prepositional phrases, it
is possible to explain that if the information is considered understood by both the
sender and the receiver, the items can be omitted in a conversation (Thep-Ackrapong,
2001).

Repeated words or phrases were found omitted many times when the
concepts or the items were referred to in the previous song phrase.

The application of translation by paraphrase using unrelated words was found
several times in the study. It is not mainly because of the lack of equivalence in the
target text but it might be the intention of the translator to use different words from the
original lyrics.

For the use of translation by paraphrase using a related word in this study, it
is probable to say that the change of form or function of a word can make the
translated version sound like the language used in real life. As Larson (1998) stated,
the use of natural grammatical constructions and appropriate words in the target

language are crucial in translating every piece of text.
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According to Baker (1992), the use of translation by using a loan word or
loan word plus explanation resulted from different cultural concepts between the
source and target text. For this study, different loan words found in the song lyrics
were English loan words. Loan words are widely used by Thai native speakers. In
spite of an acceptable Thai equivalent for the word, the English loan word is preferred,
especially among teenagers, as they consider using English loan words to sound more
fashionable (Thaitranslation, 2008). It can be noticed that many characters in each
films in this study using English loan words are young characters. It can be said that
the translator’s use of loan words was based on the characters’ age.

Regarding cultural concepts in the translation, translation by cultural
substitution has become another useful strategy that can be applied to handle the
differences of socio-cultural contexts between the source text and target text. This
cultural substitution would be helpful for the target audience to understand the sense
and the message of the original text. However, the application of cultural substitution
in the target text should be done depending on how much license is given to the
translator (Baker, 1992, p.31). Mr. Todsaporn Rungwittaya, a technical and production
director at Character Voices International Asia-Pacific under The Walt Disney
Company (Thailand) Ltd, said that although it is acceptable to adapt Thai culture to
the translated version, the translation should be as close as possible to the original
(Welovemovieclub, 2014).

With regards to translation by a more general word (superordinate), this
strategy was not often found in the study because there were not many specific terms
that needed the application of translation by a more general word. However, the results
of the study found that it was more often about word choice rather than the lack of a
specific word in the target language.

Translation by a more neutral/less expressive word was not often found in
this study. The strategy was applied in order to avoid communicating the wrong
expressive meaning.

Translation strategy by illustration was not found in the study as illustration is

not usually applied in translating song lyrics.



57

One of the interesting findings of this study was that two translation strategies
based on Baker’s (1992) framework can be used together to cope with non-
equivalence at word level in a single item. For instance, the translator employed
translation by using a loan word or loan word plus explanation and the use of
translation by paraphrase using a related word in translating the word “party” in a song

7 e

phrase “A great big party every night” “ezh#ininhigeain”.

In summary, the results of the study indicated that translation of song lyrics
requires a variety to cope with non-equivalence at word level. The frequency of each
translation strategy resulted from the following factors; the characteristic of song
lyrics, the differences of language constructions between Thai and English and socio-

cultural factors related to the source text and the target text.

Recommendations for Further Studies
1. General Suggestions
This study might be beneficial for people who enjoy listening to English
songs and their translated versions as it will enable those audiences to feel appreciative
of the aesthetic value of the songs via translation strategies. Teachers could apply
translation strategies of song lyrics in their translation courses to provide better
understanding on how words are translated into the target language.
2. Suggestions for Further Study
2.1 Since the study emphasised the translation strategies at word level in
song lyrics without considering the musical factors of the songs, there should be a
further study which analyses song lyrics by taking musical factors into consideration.
The future findings would yield more specific details as to how the translator
incorporates the translation strategies with regard to the musical factors.
2.2 There should be a study of the translation of song lyrics on other
levels such as the idiomatic level, the grammatical level, the discourse level and so on.
All findings would benefit teachers, students, translators, as well as those who are

interested in song translation.



]




REFERENCES

Andrews, T. G. and Nimanandh, K. (2009). Socio-cultural context. In Andrews, T. G.
and Siengthai, S. (Eds), The changing face of management in Thailand
(pp.75-76). New York: Routledge. |

Attaviriyanupap, K. (n.d.). The linguistic representation of gender in Thai. In
Hellinger, M. and Motschenbacher, H. (Eds.), Gender across languages:
The linguistic representation of women and men (p.388). Philadelphia:
John Benjamins. -

Baker, M. (1992). In other words: A course book on translation. London:
Routledge.

Baker, M. and Saldanha, G. (2011). Poetry. In Routledge encyclopedia of translation
studies (2™ ed., p-196). Great Britain: CPI Antony Rowe, Chippenham,
Wiltshire.

Bassnett, S. (2002). Translation studies. Great Britain: TJ International, Padstow,
Cornwall.

Catford, J. C. (1967). A linguistic theory of translation: An essay in applied
linguistics. Great Britain: Hazell Watson and Viney Aylesbury, Bucks.

Celce-Murcia, M. and Olshtain, E. (2000). Discourse and context in language
teaching: A guide for language teachers. Cambridge:

Cambridge University Press.

Chesterman, A. (1997). Memes of translation: the spread of ideas in translation
theory. Philadelphia: John Benjamins B.V.

Darwish, A. (2008). Optimality in translation. Victoria: Writescope Pty.

Disneyclips. (2014). Disney song lyrics. Retrieved June 15, 2014, from
http://www.disneyclips.com/lyrics/

Dukate, A. (2009). Translation, manipulation and interpreting. Germany:

Peter Lang GmbH.

Edmondson, J. (2013). Disney music. In Music in American life; An encyclopedia of
the songs, styles, stars and stories that shaped our culture (pp.356-358).
California: ABC-CLIO.



60

Fox, B. A. (2010). Introduction: The importance of fillers to the study of syntax. In
Amiridze, N., Davis, B. H. and Maclagan, M. (Eds.), Fillers, pauses and
placeholders. (p.1). Philadelphia: John Benjamins.

George, S. E. (2004). Visual perception of music notation: On-line and off-line
recognition. Pennsylvania: IRM Press.

Higbie, J. and Thinsan, S. (2008). Thai reference grammar: The structure of
spoken Thai. Singapore: Orchid Press.

Hischak, T. S. and Robinson, M. A. (2009). The Disney song encyclopedia.
Maryland: Scarcrow Press.

Iwasaki, S. and Puriya, H. 1. (2005). A reference grammar of Thai. New York:
Cambridge University Press.

Jones, F. R. (2011). Poetry translating as expert action: Processes, priorities and
networks. Philadelphia: John Benjamins.

Kittivorachate, S. (2010). The translation of original soundtrack in the sound of
music from English into Thai for singing. Bangkok: Mahidol University.

Kultamrong, R. (2009). Understanding Ianguage to translate: from theories to

| practice, Bangkok: Chulalongkorn University Press.

Larson, M. L. (1998). Meaning-based translation: A guide to cross-language
equivalence (2“d ed.). New York: University Press of America.

Lenka, O. (2011). The use of pop songs in the EFL classroom. Hamburg: Diplomica
Verlag GmbH.

Munday, J. (2001). Introducing translation studies. NewYork: Routledge.

Newmark, P. (1988). A textbook of translation. Hertfordshire: Prentice Hall
International (UK).

Newmark, P. (1991). About translation. Great Britain: the Cromwell Press.

Newmark, P. (1998). More paragraphs on translation. Great Britain:
the Cromwell Press.

Nida, E. A. (1964). Toward a science of translating: With special reference to
principles and involved in Bible translating. Leiden: Brill.

Nida, E. A. and Taber, C.R. (1982). The theory and practice of translation.
Leiden: Brill.



61

Onsomboon, J. (2007). An analysis of translation strategies employed in
contemporary American peetry from English to Thai. Retrieved June 15,
2015, from http://thesis.swu.ac.th/swuthesis/Eng(M.A.)/Jaray O.pdf

Oscars. (2014). Rule-Academy of motion picture arts and sciences. Retrieved
December 12, 2014, from www.oscars.org/sites/default/files/87aa_rules.pdf

Raffel, B. (1988). The art of translating poetry. The United States of America: the
Pennsylvania State University Press.

Roekmongkhonwit, C. (2006). A study of translation strategies employed in
Jatujak market guidebook. Retrieved June 10, 2014, from
http://thesis.swu.ac.th/swuthesis/Bus_Eng Int Com/Chaiyaporn R.pdf

Saewong, J. (2004). An analysis of translation strategies used in the short story:
The song of the leaves. Thesis M.A., Srinakharinwirot University, Bangkok.

Saibua, S. (2007). Principles of translation. Bangkok: Thammasat University Press.

Sangroj, N. (2009). Strategies and quality: Translation of song lyrics from
English to Thai. Retrieved June 10, 2014, from
http://thesis.swu.ac.th/swuthesis/Eng(M.A.)/Nantaporn_S.pdf

Sdobnikov, V.V. (2012). Strategy and tactics of translating special texts. Journal of
Siberian Federal University, Humanities and Social Sciences, 6(5),
861-867.

Sonsri, N. (2001). Translation of popular songs by American female singers:
Techniques and problem solving. Retrieved April 9, 2014, from
http://www.li.mahidol.ac.th/e-thesis/scan/4236272.pdf

Sookprasert, I. (2004). An analysis of translation strategies in the short story:
The Barter from Thai into English. Thesis M.A., Srinakharinwirot
University, Bangkok.

Thaitranslation. (September 25, 2008). English loan words in Thai. Retrieved June
17, 2015, from https://thaitranslation.wordpress.com/2008/09 /25/english-
loan-words-in-thai/

Thep-Ackrapong, T. (2001). Basic translation. Bangkok: Chulalongkorn University
Press.

Vinay, J. P. and Darbelnet, J. (1995). Comparative stylistics of French and English:
A methodology for translation. Philadelphia: John Benjamins B. V.



62

Welovemovieclub. (June 1, 2014). Exclusive: “Tui” Todsaporn Rungwittaya:
A supervising Thai sound editor for Walt Disney’s live-action and
animated feature films. Retrieved June 17, 2015, from
welovemovieclub.com/home/2014/06/01/exclusive-du-nans-sainui-#/
Wisedsook, S. (2002). Translation techniques of song lyrics in animation films for

Thai versions as translated by Tanee Poonsuwan. Thesis M.A.,

Mahidol University, Bangkok.






APPENDIX A ORIGINAL AND THAI TRANSLATED VERSIONS OF
SONGS FROM WALT DISNEY’S ANIMATED FEATURE
FILMS RELEASED BETWEEN THE YEARS 2003-2013

1. Brother Bear (2003)

[ ¢ aam L]
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1.1 Great Spirits
When the earth was young
And the air was sweet
And the mountains kissed the sky
In the great beyond, with its many paths
Man and nature lived side by side
In this wilderness of danger and beauty
Lived three brothers, bonded by love
Their hearts full of joy
They ask now for guidance
Reaching out to the skies up above
Great Spirits of all who lived before
Take our hands and lead us
Fill our hearts and souls with all you know
Show us that in your eyes
We are all the same
Brothers to each other

In this world we remain truly brothers are the same

Give us wisdom to pass to each other

And give us strength so we understand
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That the things we do

The choices we make

Give direction to all life’s plan

To look in wonder at all we’ve been given
In a world that’s not always as it seems
Every corner we turn

Only leads to another

A journey ends

But another begins

Great Spirits of all who lived before

Take our hands and lead us

Fill our hearts and souls with all you know
Show us that in your eyes

We are all the same

Brothers to each other

In this world we remain

truly brothers all the same

Great Spirits of all who lived before

Take our hands and lead us

Fill our hearts and souls with all you know
Show us that in your eyes

We are all the same

Brothers to each other

In this world we remain

truly brothers all the same

Brothers all the same
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1.2 Welcome

Everyone’s invited, this is how we live

We’re all here for each other
happy to give

All we have we share

And all of us we care, so come on
Welcome to our family time
Welcome to our brotherly time
We’re happy giving and taking
to the friends we’re making
There’s nothing we won’t do
Welcome to our family time
Welcome to our happy to be time
This is our festival

you know and best of all

We’re here to share it all

There’s a bond between us nobody can explain

It’s a celebration of life

and seeing friends again

I’d be there for you

I know you’d be there for me too
SO come on

Welcome to our family time
Welcome to our brotherly time
This is our festival

you know and best of all
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We’re here to share it all
Remembering loved ones departed
Someone dear to your heart

Finding love, and planning a future

Telling stories and laughing with friends

Precious moments you’ll never forget
This has to be the most beautiful

The most peaceful place

I’ve ever been to

It’s nothing like I’ve ever seen before
‘When I think of how far I’ve come

I can’t believe it and yet I see it

In them I see family

I see the way we used to be

Come on

Welcome to our family time
Welcome to our brotherly time
We’re happy giving and taking

to the friends we’re making

There’s nothing we won’t do
Welcome to our family time
Welcome to our happy to be time
This is our festival

you know and best of all

We’re here to share it all
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1.3 On My Way
Tell everybody I’m on my way
And I’m loving every step I take
With the sun beating down, yes I’m on my way

And I can’t keep this smile off my face

Cause there’s nothing like seeing each other again

No matter what the distance between

And the stories that we tell will make you smile
Oh it really lifts my heart

So tell ’em all I'm on my way

New friends and new places to see

And to sleep under the stars

Who could ask for more

With the moon keeping watch over me

Not the snow, not the rain can change my mind
The sun will come out, wait and see

And the feeling of the wind

In your face can lift your heart

Oh, there’s no where I would rather be

Cause I’'m on my way now

Tell everybody I’m on my way

I just can’t wait to be there

With blue skies ahead, I’m on my way
Nothing but good times

And nothing but good times to share

So tell everybody I’'m on my way
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And I just can’t wait to be home

(just can’t wait to be home)

With the sun beating down yes I’m on my way

And nothing but good times to show

I’'m on my way

1.4 No Way Out
Everywhere I turn, I hurt someone
But there’s nothing I can say
To change the things I’ve done
I’d do anything within my power
I'd give everything I’ve got
But the path I seek is hidden from me now
Brother bear, I let you down
You trusted me, believed in me
And I let you down
Of all the things I hid from you
I cannot hide the shame
And I pray someone, something will come
to take away the pain
There’s no way out of this dark place
No hope, no future
I know I can't be free
But I can’t see another way

I can’t face another day
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2. The Princess and the Frog (2009)

o ¢ du
UHADTIHUUAN hwwny

2.1 Down in New Orleans
In the South Land there’s a city
Way down on the river
Where the women are very pretty
And all the men deliver
They got music
It’s always playin’
Start in the daytime, go all through the night
When you hear that music playin’
Hear what I’m saying, it’ll make ya feel alright
Grab somebody, come on down
Bring your paintbrush, we’re painting the town
There’s some sweetness going around
Catch it down in New Orleans
We got magic, good and bad
Make ya happy, make ya real sad
Get everything you want, lose what you had
Down here in New Orleans
Hey, partner, don’t be shy
Come on down here and give us a try
Ya wanna do some livin’ before you die
Do it down in New Orleans
Stately homes and mansions

Of the sugar barons and the cotton kings
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Rich people, poor people all got dreams

Dreams do come true in New Orleans

2.2 Almost There

Mama! I don’t have time for dancing
That’s just gonna have to wait a while
Ain’t got time for messing around

And it’s not my style
This old town can slow you down
People taking the easy way

But I know exactly where I’'m going
Getting closer and closer every day

And I’m almost there, I’m almost there
People down here think I'm crazy, but I don’t care
Trials and tribulations, I’ve had my share
There ain’t nothing gonna stop me now

‘cause I’m almost there

I remember Daddy told me:

Fairytales can come true

You gotta make ‘em happen, it all depends on you

So I work real hard each and every day
Now things for sure are going my way
Just doing what I do

Look out boys, I’'m coming through
And I’m almost there, I’'m almost there

People gonna come here from everywhere
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And I’m almost there
I’m almost there
There’s been trials and tribulations

You know I’ve had my share

But I’ve climbed the mountain, I’ve crossed the river

And I’'m almost there, I’m almost there

I’m almost there

2.3 Friends on the Other Side

Facilier:

Don’t you disrespect me, little man

Don’t you derogate or deride

You'’re in my world now, not your world

And I got friends on the other side

Shadow Demons:

(He’s got friends on the other side)
Sit down at my table

Put your minds at ease

If you relax it will enable me to do
Anything I please

I can read your future

I can change it ‘round some, too

I’ll look deep into your heart and soul
Make your wildest dreams come true
I got voodoo, I got hoodoo,

I got things I ain’t even tried

And I got friends on the other side
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Shadow Demons:

He’s got friends on the other side

Facilier:
The cards, the cards, the cards will tell

The past, the present, and the future as well
The cards, the cards, just take three

Take a little trip into your future with me
Now you, young man, are from across the sea
You come from two long lines of royalty
Your lifestyle’s high, but your funds are low
You need to marry a 1i’l honey whose daddy

got dough

It’s the green, it’s the green, it’s the green you need

And when I looked into your future It’s the green
that I seen

On you little man, I don’t want to waste much time
You been pushed around all your life

You been pushed around by your mother

and your sister and your brother

And if you was martied, you’d be pushed

around by your wife

But in your future, the you I see

Is exactly the man you always wanted to be

Are you ready?
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Shadow Demons:

Are you ready?
Transformation central

Shadow Demons:

Transformation central

Facilier:

Reformation central

Facilier:
Transmogrification central

Can you feel it

You’re changin’, you’re changin’, you’re changin’,
all right!

I hope you’re satisfied

But if you ain’t, don’t blame me

You can blame my friends on the other side

Shadow Demons:

You got what you wanted

But you lost what you had

2.4 When We’re Human

Louis

If T were a human being

I’d head straight for New Orleans

And I'd blow this horn so hot and strong
Like no one they’d ever seen

Louis Armstrong, Mister Sidney Bechet
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All the boys gonna step aside
When they hear this old ex-gator play
‘When I’m human

As I'hope to be

I'm gonna blow this horn till the cows come home

And everyone’s gonna bow down to me

Naveen

When I’'m myself again

1 want just the life I had

A great big party every night
That doesn’t sound too bad

A redhead on my left arm

A brunette on my right

A blonde or two to hold a candle
Doesn't that seem just about right
Eh, Louis?

Life is short

When you’re done, you’re done

We’re on this Earth to have some fun
And that’s the way things are

When I’m human

And I’'m gonna be

I’m gonna tear it up like I did before
That’s a royal guarantee

Tiana

Your modesty becomes you
And your sense of responsibility

I worked hard for everything I got
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And that’s the way it’s supposed to be
When I’'m a human being

At least I’ll act like one

If you do your best each and every day
Good things are sure to come your way
What you give is what you get

My daddy said that and I’ll never forget
And I recommend it to you

When we’re human

And we’re gonna be

I’m gonna blow my horn

I’m gonna live the high life

I’m gonna do my best to take my place in the sun

When we’re human

2.5 Gonna Take You There
We’re gonna take ya there,
We’re gonna take ya there,
We’re gonna take ya all the way down
We’re gonna take ya there,
We’re gonna take ya there,
We’re gonna take ya all the way
Going down the bayou,
Going down the bayou,
Going down the bayou,
Taking ya all the way

We all gon’ pull together,
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Down here that’s how we do
Me for them and them for me,
We’ll all be there for you

We gonna take ya,

We gonna take ya,

We gonna take ya all the way down

We know where you going and we’re going with you

Taking you all the way
Going down the bayou,
Going down the bayou,
Going down the bayou,

Taking you all

2.6 Ma Belle Evangeline
Look how she lights up the sky,
Ma Belle Evangeline
So far above me yet I,
Know her heart belongs to only me
Je t’adore, Je t’aime Evangeline,
You’re my queen of the night,
So still,
So bright
That someone as beautiful as she,
Could love someone like me
Love always finds a way it’s true

And I love you, Evangeline
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Love is beautiful,

Love is wonderful

Love is everything, do you agree?
Look how she lights up the sky,

I love you, Evangeline

2.7 Dig a Little Deeper
Don’t matter what you look like
Don’t matter what you wear
How many rings you got on your finger
We don’t care
Don’t matter where you come from
Don’t even matter what you are
A dog, a pig, a cow, a goat
Had ’em all in here
And they all knew what they wanted
What they wanted me to do
I told ‘em what they needed
Just like I be telling you
You got to dig a little deeper
Find out who you are
You got to dig a little deeper
It really ain’t that far
When you find out who you are
Blue skies and sunshine
You’ll find out what you need

You got to dig you got to dig
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Prince Froggy is arich little boy
You wanna be rich again

That ain’t gonna make you happy now
Did it make you happy then? No
Money ain’t got no soul

Money ain’t got no heart

All you need is some self-control
Make yourself a brand new start
You got to dig a little deeper
Don’t have far to go

You got to dig a little deeper

Tell the people Mama told you so

Can’t tell you what you’ll find

Maybe love will grant you peace of mind

Dig a little deeper and you’ll know
Miss Froggy, might I have a word?
You’re a hard one, that’s what I heard
Your daddy was a loving man
Family through and through

You your daddy’s daughter

What he had in him you got in you
You got to dig a little deeper

For you it’s gonna be tough

You got to dig a little deeper

You ain’t dug near far enough

Dig down deep inside yourself
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You’ll find out what you need
Blue skies and sunshine
Guaranteed

Open up the windows

Let in the light

Blue skies and sunshine

Guaranteed

3. Tangled (2010)

Wmdannunivlosshoomiay

3.1 Healing Incantation
Flower, gleam and glow
Let the power shine
Make the clock reverse
Bring back what once was mine
Heal what has been hurt
Change the fate’s design
Save what has been lost
Bring back what once was mine

What once what mine

3.2 When Will My Life Begin
7 AM, the usual morning lineup
Start on the chores and sweep ’til the floor’s all clean
Polish and wax, do laundry, and mop and shine up

Sweep again, and by then it’s like 7:15.
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And so I'll read a book

Or maybe two or three

I’11 add a few new paintings to my gallery
I’1l play guitar and knit

And cook and basically

Just wonder when will my life begin?

Then after lunch it’s puzzles and darts and baking

Paper mache, a bit of ballet and chess

Pottery and ventriloquy, candle making

Then I’ll stretch, maybe sketch, take a climb,

Sew a dress

And I'll reread the books

If I have time to spare

I’ll paint the walls some more,

I’m sure there’s room somewhere.

And then I’ll brush and brush,

and brush and brush my hair

Stuck in the same place I’ve always been.
And I’ll keep wonderin® and wonderin’

And wonderin’ and wonderin’

When will my life begin?

And tomorrow night,

The lights will appear

Just like they do on my birthday each year.
What is it like
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Out there where they glow?

Now that I’'m older,
Mother might just

Let me go

3.3 When Will My Life Begin (Reprise2)

Look at the world

So close, and I’'m halfway to it

Look at it all, so big, do I even dare?

Look at me, there at last

I just have to do it

Should I?

No!

Here I go

Just smell the grass! the dirt!
Just like I dreamed they’d be!
Just feel that summer breeze
The way it’s calling me

For like the first time ever,
I’m completely free

I could go running

And racing

And dancing

And chasing

And leaping

And bounding

Hair flying
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Heart pounding
And splashing

And reeling

And finally feeling

That’s when my life begins

3.4 Mother Knows Best
Look at you, as fragile as a flower
Still a little sapling, just a sprout
You know why we stay up in this tower
That’s right, to keep you safe and sound, dear
Guess I always knew this day was coming
Knew that soon you’d want to leave the nest
Soon, but not yet
Trust me, pet
Mother knows best
Mother knows best
Listen to your mother
It’s a scary world out there
Mother knows best
One way or another
Something will go wrong, I swear
Ruffians, thugs
Poison ivy, quicksand
Cannibals and snakes
The plague

Also large bugs
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Men with pointy teeth, and
Stop, no more, you’ll just upset me
Mother’s right here

Mother will protect you
Darling, here’s what I suggest
Skip the drama

Stay with mama

Mama knows best

Mother knows best

Take it from your mumsy

On your own, you won’t survive
Sloppy, underdressed

Immature, clumsy

Please, they’ll eat you up alive
Gullible, naive

Positively grubby

Ditzy and a bit, well, hmm vague
Plus, I believe

Getting’ kinda chubby

I’m just saying ‘cause I love you
Mother understands

Mother’s here to help you

All T have is one request

Don’t ever ask to leave this tower again
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Don’t forget it
You’ll regret it
Mother knows best

3.5 Mother Knows Best (Reprise)
Rapunzel knows best
Rapunzel’s so mature now
Such a clever grown-up miss
Rapunzel knows best
Fine, if you’re so sure now
Go ahead, then give him this
This is why he’s here
Don’t let him deceive you
Give it to him, watch, you’ll see
Trust me, my dear
That’s how fast he’ll leave you
I won’t say I told you so —no
Rapunzel knows best
So if he’s such a dreamboat
Go and put him to the test
If he’s lying
Don’t come crying

Mother knows best
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3.6 I’ve Got a Dream
I’m malicious, mean and scary

My sneer could curdle dairy

And violence-wise, my hands are not the cleanest

But despite my evil look
And my temper, and my hook

I’ve always yearned to be a concert pianist

Can’t cha see me on the stage performin’ Mozart?

Tickling the ivories ‘til they gleam?
Yep, I'd rather be called deadly

For my killer show-tune medley

Thank you! Cause way down deep inside
I’ve got a dream.

He’s got a dream.

He’s got a dream.

See, I ain’t as cruel and vicious as [ seem
Though I do like breaking femurs

You can count me with the dreamers
Like everybody else

I’ve got a dream

I’ve got scars and lumps and bruises

Plus something here that oozes

And let’s not even mention my complexion

But despite my extra toes

And my goiter, and my nose
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I really want to make a love connection

Can’t you see me with a special little lady

Rowin’ in a rowboat down the stream?
Though I’m one disgusting blighter
I’m a lover, not a fighter

‘Cause way down deep inside

I’ve got a dream

I’ve got a dream

He’s got a dream

I’ve got a dream

He’s got a dream

And I know one day romance will reign supreme

Though my face leaves people screaming
There’s a child behind it, dreaming
Like everybody else

I’ve got a dream

Tor would like to quit and be a florist
Gunther does interior design

Ulfis into mime

Attila’s cupcakes are sublime

Bruiser knits

Killer sews

Fang does little puppet shows

And Vladimir collects ceramic unicorns
I have dreams, like you .. no, really

Just much less touchy-feely
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They mainly happen somewhere
warm and sunny

On an island that I own

Tanned and rested and alone

Surrounded by enormous piles of money

I’ve got a dream
She’s got a dream
I’ve got a dream
She’s got a dream

I just want to see the floating lanterns gleam

And with every passing hour
I’m so glad I left my tower
Like all you lovely folks
I’ve got a dream

She’s got a dream

He’s got a dream

They’ve got a dream

We’ve got a dream

So our differences ain’t really that extreme

We’re one big team

Call us brutal

And grotesquely optimistic
‘Cause way down deep inside

We’ve got a dream
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I’ve got a dream (x6)

Yes, way down deep inside, I've got a dream

3.7 1 See the Light
All those days watching in the windows
All those years outside looking in
All that time never even knowing
Just how blind I’ve been
Now I’m here blinking in the starlight
Now I’'m here suddenly I see
Standing here it’s all so clear
I’m where I’'m meant to be
And at last 1 see the light
And it’s like the fog has lifted
And at last I see the light
And it’s like the sky is new
And it’s warm and real and bright
And the world has somehow shifted
All at once everything looks different
Now that I see you
All those days chasing down a daydream
All those years living in the blur
All that time never truly seeing
Things, the way they were
Now she’s here shining in the starlight
Now she’s here suddenly I know

If she’s here it’s crystal clear
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I’m where I’'m meant to go

And at last I see the light

And it’s like the fog has lifted

And at last I see the light

And it’s like the sky is new

And it’s warm and real and bright
And the world has somehow shifted

All at once everything looks different

Now that I see you

4.1 Frozen Heart

Born of cold and winter air

And mountain rain combining

This icy force both foul and fair

Has a frozen heart worth mining
So cut through the heart, cold and clear
Strike for love and strike for fear

See the beauty, sharp and sheer

Split the ice apart
And break the frozen heart

Hyup! Ho! Watch your step! Let it go

Hyup! Ho! Watch your step! Let it go

Beautiful

4. Frozen (2013)

r . = e
HoyuaumT ¥
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Powerful

Dangerous

Cold

Ice has a magic, can’t be controlled
Stronger than one, stronger than ten
Stronger than a hundred men, hyup
Bom of cold and winter air

And mountain rain combining

This icy force both foul and fair

Has a frozen heart worth mining

Cut through the heart, cold and clear
Strike for love and strike for fear
There’s beauty and there’s danger here
Split the ice apart

Beware the frozen heart

4.2 Do You Want to Build a Snowman
Do you wanna build a snowman?
Come on lets go and play
I never see you anymore
Come out the door
It’s like you’ve gone away-
We used to be best buddies
And now we’re not

I wish you would tell me why

91

= o
finda
DUATIU
o
1wy
i' d A L4 o A
indaimnudmiion
ganhnuiRey  tanhidunu
a ] 3
ganhauiiudounu
" 8= o
nemuialuaunwniu

ﬁ y ¥ o
indhniludomihndann
anmmMuNmiudumaamiy
A o
Wi
adithnidle iz wn

e o
awmsaiale lauaziou
anfnaum i Tua hidh
nududdsIITAIRY
] .’ d ¥
sniwdathl

A o o
ﬂ'n'lllUﬂﬂlﬂH1Hilﬂ1ﬂ

Thangui fuzduiuiy
¥ b 4
thanpudiinzfaoiuiy
hidudwiiEun
03 :: ; my 3
Mludeithildwomin

oA 1
wiaudann

e
adwhiinnlna
A a a

suaoiluifioufinaud

¥
o o
uiifnlaou

svmvotivenlidhle



Do you wanna build a snowman?
It doesn't have to be a snowman.
Do you wanna build a snowman?
Or ride our bikes around the halls
I think some company is overdue
I’ve started talking to

the pictures on the walls-

(Hang in there, Joan)

It gets a little lonely

All these empty rooms,

Just watching the hours tick by-

Please, I know you’re in there,

People are asking where you’ve been

They say “have courage”, and I’m trying to
I’m right out here for you, just let me in
We only have each other

It’s just you and me

What are we gonna do?

Do you wanna build a Snowman?

4.3 For the First Time in Forever
The window is open, so’s that door

I didn’t know they did that anymore

Who knew we owned eight thousand salad plates?

For years I’ve roamed these empty halls
Why have a ballroom with no balls?

Finally they’re opening up the gates
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There’ll be actual real live people
It’1l be totally strange

Am I so ready for this change
Cause for the first time in forever
There’ll be music, there’ll be light
For the first time in forever

I’ll be dancing through the night
Don’t know if I'm elated or gassy
But I’m somewhere in that zone
Cause for the first time in forever
I won’t be alone

Tonight, imagine me gown and all
Fetchingly draped against the wall
The picture of sophisticated grace
I suddenly see him standing there

A beautiful stranger, tall and fair

I wanna stuff some chocolate in my face

But then we laugh and talk all evening

Which is totally bizarre

Nothing like the life I’ve led so far
For the first time in forever
There’ll be magic, there’ll be fun
For the first time in forever

1 could be noticed by someone
And I know it’s totally crazy

To dream I’d find romance

But for the first time in forever
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At least I’ve got a chance

Don’t let them in

Don’t let them see

Be the good girl

You always have to be

Conceal, don’t feel

Put on a show

Make one wrong move

And everyone will know

But it’s only for today

It’s only for today

It’s agony to wait

It’s agony to wait

Tell the guards to open up... the gate
The gate

For the first time in forever

Don’t let them in, don’t let them see

I’'m getting what I’'m dreaming of
Be the good girl you always have to be
A chance to change my lonely world
Conceal

A chance to find true love

Conceal, don’t feel
"Don’t let them know

I know it all ends tomorrow

So it has to be today

Cause for the first time in forever
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For the first time in forever

Nothing’s in my way

4.4 Love is an Open Door

All my life has been a series of doors in my face

Then suddenly I bump into you

I was thinking the same thing! ‘Cause like,

I’ve been searching my whole life to find my own place

And maybe it’s the party talking
or the chocolate fondue

But with you

But with you

I found my place

And it’s nothing like I’ve ever known before

Love is an open door

Love is an open door

Love is an open door

With you

With you

Both: Love is an open door

Hans: I mean it’s crazy

Hans: We finish each other’s
Anna: Sandwiches!

Hans: That’s what I was gonna say
Anna: I’ve never met someone
Both: Who thinks so much like me

Jinx! Jinx again!
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Our mental synchronization
Can have but one explanation
You

And 1

Were

Just

Meant to be

Say goodbye

Say goodbye

To the pain of the past

We don’t have to feel it anymore
Love is an open door

Love is an open door

Life can be so much more
With you

With you

With you

With you

Love is an open door

4.5 Let It Go
The snow glows white on the mountain tonight
Not a footprint to be seen
A kingdom of isolation
and it looks like I’'m the queen
The wind is howling like this swirling storm inside

Couldn’t keep it in, heaven knows I tried
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Don’t let them in, don’t let them see
Be the good girl you always have to be
Conceal, don’t feel, don’t let them know
Well, now they know

Let it go, let it go

Can’t hold it back anymore

Let it go, let it go

Turn away and slam the door

I don’t care what they’re going to say
Let the storm rage on

The cold never bothered me anyway
It’s funny how some distance makes
everything seem small

And the fears that once controlled me
can’t get to me at all

It’s time to see what I can do

To test the limits and break through
No right, no wrong, no rules for me
I'm free

Let it go, let it go

I am one with the wind and sky

Let it go, let it go

You’ll never see me cry

Here I stand and here I’ll stay

Let the storm rage on

My power flurries through the air into the ground

My soul is spiraling in frozen fractals all around
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And one thought crystallizes like an icy blast

I’m never going back. The past is in the past

Let it go, let it go

And I'll rise like the break of dawn
Let it go, let it go

That perfect girl is gone

Here I stand in the light of day

Let the storm rage on

The cold never bothered me anyway

4.6 Reindeer (s) Are Better Than People
Reindeers are better than people
Sven, don’t you think that’s true?
Yeah, people will beat you
and curse you and cheat you
Every one of them’s bad except you
But people smell better than reindeers
Sven, don’t you think I’'m right?
That’s once again true, for all except you
You got me, let’s call it a night
Good night

Don’t let the frostbite bite
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4.7 In Summer
Bees will buzz,
Kids will blow dandelion fuzz

And I’ll be doing whatever snow does in summer

A drink in my hand,
My snow up against the burning sand

Probably getting gorgeously tanned in summer

I’1l finally see a summer breeze blow away a winter storm

And find out what happens to solid water when it
gets warm

And I can’t wait to see

What my buddies all think of me

Just imagine how much cooler I’ll be in summer

Dah-dah, da-doo, a-bah-bah-bah bah-bah-boo

The hot and the cold are both so intense,

Put ‘em together, it just makes sense!

Rrr-raht da-daht dah-dah-dah dah-dah-dah dah dah doo
Winter’s a good time to stay in and cuddle,

But put me in summer and I’ll be a happy snowman

When life gets rough, I like to hold on to my dream

Of relaxing in the summer sun, just lettin’ off stecam
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Oh, the sky will be blue,
And you guys will be there too

When I finally do what frozen things do in summer

In summer

4.8 For the First Time in Forever (Reprise)
Please don’t slam the door.

You don’t have to keep your distance anymore

‘Cause for the first time in forever,

I finally understand

For the first time in forever,

We can fix this hand in hand

We can head down this mountain together
You don’t have to live in fear

Cause for the first time in forever

I will be right here

Please go back home

Your life awaits

Go enjoy the sun

And open up the gates

I know you mean well, but leave me be
Yes, I’m alone but I'm alone and free
Just stay away and you’ll be safe from me
Actually we’re not

What do you mean you’re not?
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I get the feeling you don’t know
What do I not know?

Arendelle’s in deep, deep, deep, deep...snow

*Cause for the first time in forever
I’m such a fool
I can’t be free

You don’t have to be afraid

No escape from the storm inside of me

We can work this out together

1 can’t control the curse

We’ll reverse the storm you’ve made

Anna, please, you’ll only make it worse

Don’t panic

There’s so much fear

We’ll make the sun shine bright
You’re not safe here

We can face this thing together
We can change this winter weather

And everything will be all right

4.9 Fixer Upper
Is it the clumpy way he walks?
Cliff: Or the grumpy way he talks?

Female Troll 1:
Or the pear-shaped, square-shaped

Weirdness of his feet?
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Male Troll 1:

And though we know he washes Farlonfagazerand iy
Well, he always ends up sort of smelly sindafindvliihdulnin
Bulda: But you’ll never meet a fellow who’s as uad hisoudin it

Bulda and CIiff:

Sensitive and sweet! Hesounmuuazisonna

So he’s a bit of a fixer-upper, wiiimifouvosiidpao lzeuse
So he’s got a few flaws fiomsiigoand

Female Troll 2: Like his peculiar brain dear, Rosnsnaneariuginuz
Male Troll 2: His thing with the reindeer Sudetudinnuiz

Troll Duet: That’s a little outside of nature’s laws TigiAvINNY 53T UNANIN
Small Group of Trolls:

So he’s a bit of a fixer-upper, wiiimifeuvosiidouolisonde
but this we’re certain of HAFDNINITUADEHMUD

You can fix this fixer-upper dozaouldvesdsasonndinmin
Up with a little bit of love Foudwindniiaimo

Is it the way that he runs scared? s oI
Male Troll 3: Or that he’s socially impaired? msashdaaudulas hidu

Troll Child: Or that he only likes to tinkle in the woods Yonihidudnsoudiuldou

b

vihaull
Cliff: Are you holding back your irorzaavzioundTnd
Fondness due to his unmanly blondness? fvmmesraufusod
Female Trolls:
Or the way he covers up that he’s the honest goods? dhuvinauindsuansleiilauay
Foror1y
All Trolls: He’s just a bit of a fixer-upper, wiiimilouvesiiteuorhideude
He’s got a couple of bugs tiiyadoudsaiia

. . . % 4 X o A add 4
His isolation is confirmation Suiudamiinguiluds



Of his desperation for healing hugs
So he’s a bit of a fixer-upper,

But we know what to do

The way to fix up this fixer-upper

Is to fix him up with you

Cliff: So she’s a bit of a fixer-upper,

Male Troll 4: That’s a minor thing
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Male Troll 5: Her quote ‘engagement is a flex arrangementiihgninhifadusevziile

Troll Child: And by the way I don’t see no ring

Male Trolls: So she’s a bit of a fixer-upper,
Her brain’s a bit between

Get the fiancé out of the way and

The whole thing will be fixed

Bulda: We’re not sayin’ you can change him,
‘Cause people don’t really change

We’re only saying that love’s a force

That’s powerful and strange

People make bad choices if they’re mad,

Or scared, or stressed

Throw a little love their way

Female Trolls: Throw a little love their way

T T et
udagaq A hisiunau

o 3 [ 1
isonmilouvesiinoun lvou Ao
dupadIaIDoUM

- o A
unsangmimorlulilna
g ' o
fosomaoauilam

; 4 4
hi'lduonhiaoumni

4 ) 4 =3
Lisima1dusoneTalun
venlguanimizidlunasi
yammiunlanle

a dJda a a &
AuRAg MidenAacuAuR THININ
HAN?
s1neaTouanusnig Tl

151003 Touanuimdhl

Bulda and Female Trolls: And you’ll bring out their best sz@Tavhiji

All Trolls: True love brings out their best
Everyone’s a bit of a fixer-upper,

That’s what it’s all about

CIliff: Father

Female Troll 3: Sister

snauTarhijdn

nsq fmiouvesiidountluvourde
suiluanuesusivou

2,

e

=
HoM



Male Troll 6: Brother

All Trolls: We need each other to raise
Us up and round us out

Everyone’s a bit of a fixer-upper,

But when push comes to shove

Olaf:
The only fixer-upper fixer

That can fix up a fixer-upper is

Trolls:

True! true!
True, true, true!
Love (True love)

Love, love, love, love, love
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APPENDIX B ANALYSIS OF TRANSLATED LYRICS USING BAKER’S (1992) STRATEGIES

Table 8 Analysis of Translated Lyrics Using Baker’s (1992) Strategies

Source Text Target Text Translation Strategies Explanation

1. Brother Bear (2003) ainassdwiigaslvn

u

1.1 Great Spirits asinyqaunigislun]

In this wilderness of danger Tuuauaanelnsuinaauasuguen  Translation by paraphrase The noun phrase “danger and

and beauty using a related word beauty” is lexicalized in the target
text but it was expressed in a
different form. The source
language phrase “danger and
beauty” was translated into

adjectives “Unnfauazuauan” [nda

glua lde saen ngaam] meaning
“dangerous and beautiful” in the

target text.




Table 8 (cont.)

Source Text

Target Text

Transiation Strategies

Explanation

They ask now for guidance

Gazidenluniidla

Translation by omission

The subject “they” was omitted in
this song phrase. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Fill our hearts and souls with

all you know

getaeiinAINAsInadislula

Translation by paraphrase

using unrelated words

The noun phrase “all you know”
was replaced with different words

“aonaseynadWlula” [kwaam jing

tik yang nai jai] meaning “all the
truth” but this paraphrase can give
the audience the message the

source text intended.

901



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

That the things we do

The choices we make

Adlasvinndiaeniduwuwmig

Translation by omission

The subject “we” was omitted in
the target text since the subject is
referred to in the previous song
phrase. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

1.2 Welcome 13nas

This is our festival

SNIRADIALTY

Translation by paraphrase

using a related word

The noun “festival” meaning
@ : :
a special occasion when people

celebrate” was translated into the

target text as “anev” [cha-long]

LO1



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

meaning “to cerebrate” which

functions as an action.

you know and best of all

udnfidnddy

Translation by omission

The filler words “you know” were
omitted in this song phrase. It is
possible to say that the filler words
were omitted because filler words
in the source language context are
not carrying lexical meaning (Fox,
2010).

It’s a celebration of life

pnefigun oyl

Translation by paraphrase

using a related word

The noun phrase “a celebration of
life” was translated into the target

alay

text as “8un” [yin dee] meaning “to

cerebrate” which
functions as an action in the target

text.

801



Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

Remembering loved ones

departed

fladlasuneauidaslnanng Translation by a more

neutral/less expressive words

The noun phrase “loved ones” in

the source text was translated into a

more neutral word “lasuneAu” [krai

baang kon] meaning “somebody”.

Finding love, and planning a
future

wupHInOEu el Translation by omission

The conjunction “and” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

Precious moments you’ll

never forget

FumnAnfidlaianaduidenly Translation by omission

The subject “you” was omitted in
the target text. The subject ina
Thai sentence can be omitted in a
conversation because the

information is considered

601



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and

the receiver (Thep-Ackrapong,
2001, pp.86-87).

This has to be the most
beautiful
The most peaceful place

1l ! ars o 0
(P B IR R TR

=i o
dasuuaziaanidy

Translation by omission

The item “place” was omitted _since
it was referred to in the previous

song phrase.

I’ve ever been to

BT
b0 G gR

Translation by omission

The subject “I” was omitted in this
song phrase. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

0Tl



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

In them I see family

1 as o
Tumetulusinasil

Translation by paraphrase

using unrelated words

The source item “family” is not

lexicalized in the target text and it

was replaced by “tiuluinasy”

[bdan mai lahg née] meaning

“this new house”. The paraphrase
in the target text can still convey
the intended meaning of the source

item to the target audience.

In them I see family

Olinnaatinuluivasl

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

48!



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

We’re here to share it all dfifunaziuase Translation by omission

The subject “we” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

1.3 On My Way iaudaiils

Tell everybody I'm on my faenndazuanisiun Wil Translation by omission

way

The object “everybody” was
omitted in the target text. The Thai
language system allows the object
to be omitted in a conversation
because the information is
considered understood by both the
sender and the receiver (Thep-

Ackrapong, 2001, p.87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

And I’m loving every step I
take

waznninuanugala

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

With the sun beating down,

yes, I’'m on my way

ananzdufaund vudiduauGesly

Translation by omission

The filler word “yes” was omitted
in this song phrase. It is possible to
say that the filler word was omitted
because filler words in the source
language context did not carry any
important lexical meaning, as
regards translation into the target

text (Fox, 2010).

AR



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

With the sun beating down, anemziufauuatmugids Budesgly  Translation by omission

yes I’'m on my way

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I can’t keep this smile off Lm;q,qzﬁumm@mqﬁmwmLﬂa Translation by omission

my face

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
No matter what the distance  ludnazsalilnaviraudluu Translation by paraphrase The noun phrase “the distance”
between using a related word was lexicalized in the target text

but it was expressed in a different
form. The item “the distance” is a
noun which was translated into an

adjective “Inavine” [glai hang] in

the target text.

So tell ‘em all I'm on my way ¢@mnuﬂndqmmuﬁqﬁ1@ Translation by omission The conjunction “so” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

SIL



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

So tell ‘em all I'm on my way ﬂmnu'anq,‘mmmuﬁaﬁh Translation by omission

The object ““em” was omitted in
the target text. The Thai language
system allows the object to be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87).

And the feeling of the wind  azifieaslgeniutiondn Translation by paraphrase

using unrelated words

The noun phrase “anlzgausiowan”

[lom choi ma pa paew priw]
meaning “wind that blows gently”
was translated with different words
but this paraphrase using unrelated
words can give the audience the

message the source text intended.
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

With blue skies ahead, I'm

on my way

ddadiuindredidesaminll

Translation by omission

The subject “I” was omitted. The
subject in a Thai sentence can be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Nothing but good times

uAnuguanlalaiinuiu

Translation by paraphrase

using unrelated words

The noun phrase “good times” was

translated with different words

“Aougranlalaidnuig”

[kwaam stk sot sai jai berk baan]
meaning “a delighted and happy
feeling” but this paraphrase using
unrelated words can give the
audience the message the source

text intended.
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

Nothing but good times wivArNgranlaladnuiu Translation by omission The noun phrase “good times” was

And nothing but good times omitted since it is referred to in the

to share L Y previous song phrase.

And I just can’t wait to be Ounusatariugntalivg Translation by omission The conjunction “and” was omitted

home in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

And I just can’t wait to be dunusatietignlailivg Translation by omission The subject “I” was omitted in

home

the target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
the receiver (Thep-Ackrapong,
2001, pp.86-87).
And nothing but good times Hi3essmanlaniuteiy Translation by paraphrase The source text “good times” was

to show

using unrelated words

translated with different words

< 3 e
“iFaesnanla” [réuang raao sot sdi]

meaning “a cheerful story” but this
paraphrase using unrelated words
can give the audience the message

the source text intended.

I’'m on my way

daladazinuiueu

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

1.4 No Way Out laifivunna

Of all the things I hid from

you

davdoudalailifinge

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I cannot hide the shame

ofiliinedaiannenslula

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and

0Tl



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I pray someone,

something will come

dludzareulasgasiuiull

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And I pray someone,

something will come

dliuArasaulastoniuiuly

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
I know I can’t be free DT TRl Translation by omission The filler words “I know” were

omitted in this song phrase.

It is possible to say that the filler
words were omitted because those
filler words in thé source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).

But I can’t see another way

OliFasapiasvingale

Translation by omission

The conjunction “but” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

But I can’t see another way Translation by omission

dlaifasasiaaindale

The subject “I” was omitted in the
target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).

2. The Princess and the Frog (2009) wirassduusinianmenuy

2.1 Down in New Orleans luilaaasaud

They got music OilusiiBeamas Translation by omission

The subject “they” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

They got music

It’s always playin’

Start in the daytime, go all
through the night

When you hear that music

playin’

-l ]

HuslBeinad
MauuEeyly
GFusauAEauA Ty

- <
fisafinlfuiladuiniiels

Translation by omission

The noun phrase “that music
playin” was omitted because the

concept of music is mentioned

earlier in the previous song phrase.

Hear what I'm saying, it’ll
make ya feel alright

Oavuanlyidnusediesguuautuuiy

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
Grab somebody, come on W ﬂ"’lqmlﬁqmulﬁ Translation by paraphrase The item “somebody” was
down using translated into the target text as

unrelated words

“gla” [koo jai] meaning “lover”. It

is possible to say that it was
translated to give the audience a

clearer picture of the characters.

You wanna do some livin’

before you die

ORTn I WiRnArewiuazans

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

You wanna do some livin’

before you die

AW uAnauiuazas

Translation by paraphrase

using unrelated words

The phrase “before you die” was

translated into the target text as
“riewduarany” [gdn man ja saai]
instead of using a literal translation

such as “riawsena” [gon ter dtaai)

meaning “before you die”.
Although the source item “to die”

and the target text

“ane” [saai] meaning “to be late”

contain different meanings, the
target item can still convey the
intended meaning of the source

item to the target audience.

Stately homes and mansions

Jrudniinuasugian

Translation by omission

The word “mansions” was omitted
in the target text. The meaning of

the item “mansions” is similar to

9zl



Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

“homes”, so only a certain word

was translated into the target text.

2.2 Almost there Inanstlu

This old town can slow you

down

v
ar

vadiosdisidesinsesey Translation by omission

The adjective “old” in the phrase
“This old town” was not translated
into the target text. It might be that
the adjective

describing the condition of the
town was omitted since the
audience can understand the text
via the corresponding scene in the

particular film.

People taking the easy way

lrssinlasprsazrauaune Translation by paraphrase

using unrelated words

The noun phrase “the easy way” in

the source text was replaced by an

unrelated word “auns” [sa-baai]

LTl



Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

which means “being comfortable”
in the target language. However,
the paraphrase can give the
audience the message the source

text intended.

T

But I know exactly where I'm upinu e

going

zt

Translation by cultural

substitution

The subject “I”” was replaced by a

Thai kinship term “wy” [noo]. Itis

a first-person reference term

used by young girls, very young
boys or adult women when talking
to an older conversational partner

(Iwasaki and Puriya, 2005).

People down here think I'm
crazy, but I don’t care

lasardnduiuiviedadiliawla

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a

conversation because the

8¢l



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Trials and tribulations, I've
had my share

ANdRAuLATEINUALGLILN

HINNEY

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I remember Daddy told me

AuTnaipeaeuddedin i

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the

information is considered

6<l



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

So I work real hard each and

every day

o g o e s
daslavinustusidinauAan

HAnAe

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Look out boys, I'm coming
through

Fuindandiaanaunes

Translation by omission

The word “boys” was omitted in
the target text. It is possible to say
that the noun was omitted since the
audience can understand the text
via the corresponding scene in the

particular film.
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
People gonna come here from mﬂ\,mﬁumq)ﬁ"\mqmu'lﬁ Translation by omission The translated text “Aannfiuun”
everywhere

[kong paa gan ma] meaning
“coming together” is
understandable to the target
audience, meaning that there are
people coming from different
places. Thus, the phrase “from
everywhere” can be omitted in

the target text.

You know I’ve had my share qﬁ{ LA EALNINANYAE Translation by omission The filler words “you know” were
omitted in the target text. It is
possible to say that the filler words
were omitted because those filler
words in the source language
context did not carry any important

lexical meaning, as regards

1€l



Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

translation into the target text (Fox,
2010).

You krlOW I've had my share F{¢Lﬂﬂgjquuquqnu’]ﬂ

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

2.3 Friends on the Other Side awnglulandrymyin

And I got friends on the other  dayedununelulaniyayin
side

Translation by omission

The conjunction “and” was omitted
in the target text.
In the Thai language system,

conjunctions can be omitted if they

el



Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).
Sit down at my table ma@mﬁ{,q)mm Translation by omission The noun phrase “my table” was

omitted in the target text. It is
possible to say that the phrase

was omitted since the film scene
clearly shows the audiences that
the Shadow Man is asking Prince
Naveen and his servant to sit down
at his table.

I can change it ‘round some,

too

Orinvun i aeutihedlm

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and

gel



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’ll look deep into your heart

and soul

duasdnaludinynnnudntiy

Translation by omission

The word “heart” was omitted in
the target text. The meaning of the
item “heart” is similar to*“soul”, so
only one word was translated into

the target text.

I got things I ain’t even tried

BT NYY
uaugna Qe liing 14

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

Now you, young man, are
from

across the sea

dmjuiteevtinaAunedinginse  Translation by omission

The filler words “now you” were
omitted in the target text.

It is possible to say that the filler
words were omitted because those
filler words in the source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).

Now you, young man, are
from

across the sea

windetmisuAunedninanse  Translation by a more general

word

The item “the sea” was translated

into the target text with a more

general word, “i1” [ndm] meaning

“water”. It can be understood by
the target audience that the word

“4n” [nam] in this context refers to

a vast water resource.
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

You need to marry a li’l
honey whose daddy got dough

o e 2 X el o
Ofinasiaanlinuiliegiardnditu

Wi

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

You need to marry a li’l
honey whose daddy got
dough

-

o w 2 & el g -
fiagmaan wuiue Anatd Nk

U1

Translation by paraphrase

using unrelated words

The paraphrase is based on
modifying the source item as the
source item refers to a woman
whose father is rich while it was
translated that the woman is rich
herself.

It’s the green, it’s the green,

it’s the green you need

WU ST Ruwiniidaed

Translation by cultural

substitution

Since the money in Thailand is
different from the money used in

the source text context, the
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

application of cultural substitution
was used so that the audience

would feel more familiarity. In this

song phrase, “Ru” [ngern],

meaning “money” in Thai, was
used to refer to “the green” in the
source text as “the green” refers
to the color of the banknotes used
in the United States.

And when I looked into your
future, it’s the green that I

seen

uazaniiQagegilusunansioel  Translation by omission

15}

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and

LEl



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

It’s the green, it’s the green,
it’s the green you need

And when I looked into your
future, it’s the green that I

Fuwinthe Guwindu Quivintiusiaed
J g v
uazANNaeNenilueuAnsioed

duyd

Translation by omission

The phrase “the green that I seen”
was omitted in the target text
because the concept that is related

to the money was referred to in the

seen previous song phrase.
You been pushed around all Olaangatady daenin Translation by omission The subject “you” was omitted in
your life the target text. The subject in a

Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

And if you was married,
you’d be pushed around by

your wife

Fdusirilliulndilaunating

nen

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I hope you’re satisfied

uazduiadinasanla

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

6¢€1



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

I hope you’re satisfied uazudaindaanla Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

You can blame my friends on ¢,;Nﬁﬂ\,‘[ﬂmﬁ‘auﬁqmﬂanﬁmmm Translation by omission
the other side

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

You got what you wanted

fiuielidacdodls

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

But you lost what you had

widsauduuetiely

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

-
2.4 When We’re Human Rais1iaduny

I’d head straight for New dazseduhlfeadud
Orleans

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

And I'd blow this hom so hot  (aziylumssey wiudrieds
and strong

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

[44!



Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

And I'd blow this homn so hot dazuhumsia wiudntipAg Translation by omission The subject “I” was omitted in the

and strong target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Louise Armstrong, Mister Tidnazvqud efuansas In wdnuny  Translation by cultural The name “Mister Sidney Bechet”

Sidney Bechet o substitution in the source text was replaced by

“Ui wanunw” [goh sdek maen] or

Koh Mr. Saxman, a famous Thai
saxophonist, in the target text.
Although “Mister Sidney Bechet”
was a famous American jazz

saxophonist, it seems that using the

el



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

name of a famous Thai saxophonist
would make the target audience

feel more familiar with the reference.

When I'm human

Wadidunyme

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

As I'hope to be

panduiaenly

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m gonna blow thishomn till  dazylumsseiatuliiysu Translation by omission The subject “I” was omitted in the

the cows come home target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

When I'm myself again fonaneniiusiaies Translation by omission The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I want just the life I had

o o oal
Pasvinwmilouiimeiumn

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

A great big party every night

& ‘v
azthsannanlifeudy

Translation by using a loan

word

The word “Un53” [bpaa-dtee] has an
equivalent in Thai as “AeassA”
[sang-san]. It is the translator’s

choice in using this loan word.

orl



Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

A great big party every night azah§amnaulifieadu

Translation by paraphrase

using a related word

“A great big party” is lexicalized in
the target text but it was expressed
in a different form. It is a noun
phrase in the source text but it was
expressed as an action in the target

text.

A blonde or two to hold a UAZIUTULRRUATI I UARDY

candle

Translation by using a loan

word

The word “blonde” has the Thai

equivalent such as “nev” [tong] or

“golden” but the loan word

“yaausn’ [blon] was used in this

song phrase.

And I’'m gonna be uwszdrasliadnela

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m gonna tear it up like I did ¢qnﬂuﬁﬁq@ﬂwmﬁﬂuﬁwnﬂ.;":qm Translation by omission The subject “I” was omitted in the

before target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

At least I’ll act like one azdedliauilumy Translation by omission The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

If you do your best each and mndqq)ﬁqmwa'lﬁuju;{gjum Translation by omission The subject “you” was omitted in

every day the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Good things are sure to come Zelondnsanidasuy Translation by paraphrase The paraphrase is based on
your way using unrelated words modifying the source items. The
noun phrase “good things” was

translated into the target text “ns
anitdieuy” [pon jaak faa béuang

bon]. This paraphrase gives the
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

audiences a clearer picture in the

target text.

And I recommend it to you

warduazuen@lidnla

Translation by omission

The object “you” was omitted in
the target text. The Thai language
system allows the object to be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, p.87).

When we’re human

2 p
Wadidunywe

Translation by omission

The subject “we” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

And we’re gonna be

warQriadldiacngla

Translation by omission

The subject “we” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’m gonna blow my homn

dfsfalumsa

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’m gonna live the high life

war QTR

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m gonna do my best to take

my place in the sun

dazrslalyl el

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

2.5 Gonna Take You There is1azwsal

We all gon’ pull together, Oraniulivnenating

Translation by omission

The subject “we” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

We know where you going ErdFinT a4
and we’re going with you,

Translation by omission

The subject “we” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Taking you all the way

Wl

Translation by omission

The object “you” was omitted in
the target text. The Thai language
system allows the object to be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87).

2.6 Ma Belle Evangeline TauasBuiuiaaiy

Ma Belle Evangeline

W YasBuiuiaaau

Translation by cultural

substitution

“Ma Belle” means “my beautiful”
in French. The word is used by a
man to refer to a lady whom he

loves. This is compatible with a

129!



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

¥ 4?7

Thai personal pronoun “uas

[néng] which is used by a man to
call his beloved woman who is

younger than him.

And I love you, Evangeline

Ofhaziniuduauaniu

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

Love is wonderful

o el - '
fnAnannasivg

Translation by paraphrase

using a related word

The word is lexicalized in the
target text but it was expressed in a
different form. The item

“wonderful” was translated into a

noun “ArnEalugy” [kwaam ying
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
yai] in the target text.
Love is wonderful fnie mmg'.ﬂqu Translation by omission The word “love” was omitted since
Love is everything, do you y it is referred to in the previous song
dagluyniassn wiusnelvuian
agree? phrase.

Love is everything, do you

agree?

The object “you” in the question is
omitted in the target text.

The Thai language system allows
the object to be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87).

I love you, Evangeline

agflunnFassnduiuing lusian Translation by omission
AR BUIARAY Translation by cultural
substitution

The subject “I” and “you” were
replaced by “R” [pee] and “tfas”

[ndng] respectively which
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

represent how Thai lovers address

each others.
2.7 Dig a Little Deeper nasAunasaglwanan
Don’t matter what you look 2IUNBHUTAINRTAIUND Translation by paraphrase The noun phrase “what you look
like using unrelated words like” was translated into Thai as

“SrunanyizadnasAneng” [Gan pdm

réu wéa ja dam k ao] which was
the way to elaborate the meaning
of the source language in order to

give the audience a clearer picture.

We don’t care Plinuay Translation by omission The subject “we” was omitted in
the target text. The subjectin a
Thai sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I told ‘em what they needed

duendliFuTviala

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

I told ‘em what they needed

vanifnliiunuala

Translation by paraphrase

using unrelated words

The noun phrase “what they
needed” in the source text was
replaced by an unrelated word
“jn1a” [hiia jai] meaning “heart” in
the target language. However, the

paraphrase can give the audience
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the message the source text

intended.

You wanna be rich again

OfpenazimestiviAg

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

Prince Froggy is a rich little
boy

lalgdesnnmnannasacy

Translation by a more

neutral/less expressive word

The noun phrase “a rich little boy”

is more specific than the translated

item “la%s” [hai soh] meaning

“upper class”.

Dig a little deeper and you’ll
know

MauasAeangnmisedanaian

Translation by omission

The conjunction “and” was omitted

in the target text.
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

Dig a little deeper and yow’ll  fyuazieandnuieadaisias Translation by omission
know

The subject “you” was omitted in
the target language. The subject in
a Thai sentence can be omitted in a
cbnversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Can’t tell you what you'll find  {35¢yax el Translation by omission

The subject “you” was omitted in
the target language. The subject in
a Thai sentence can be omitted in a

conversation because the
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Table 8 (cont.)

Source Text Target Text

Transiation Strategies

Explanation

information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

3. Tangled (2010) ¥ wanngnnuiasiiaonual

3.1 Healing Incantation unmiwasnu

Flower, gleam and glow yuenFesduasdes

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie

and Thinsan, 2008, p.147).

3.2 When Will My Life Begin 1ialusiinazizany

And so I’ll read a book ¢q=dqwﬁqﬁgeﬁ’mdu

Translation by omission

The conjunction “and” was omitted

in the target text.
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And so I’ll read a book dazsrumidedniay Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'ll add a few new paintings to qhmmLaugmmquiﬁ.ﬁﬂmmmﬂ':} Translation by omission

my gallery

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a

conversation because the

91



Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’ll add a few new paintings
to my gallery

: - - -
azudainAgaenailadluunises Translation by paraphrase

using unrelated words

The concept expressed in the target
text is related to painting.
The noun phrase “a few new

paintings” in the source text was

replaced by “Ranenn” [see suay

ngaam/ which its meaning is
“beautiful color” but this
paraphrase can give the audience
the message the source text

intended.

I’ll add a few new paintings

to my gallery

azwiadsdassnwiflafluuniaes  Translation by using a loan

word

The word “gallery” has an

equivalent in Thai as “Vigsdnuand
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

nw” [hong jat si-daeng paap], but

it was translated into the target text
using the loan word. It is probable
that the loan word was used either
to create rhyme, or to match the
limitations of space in a song
phrase. It is also possible to say
that the use of this loan word is to
be compatible with the language
that young people would speak
since this song is sung by a
teenaged character. This is because
the use of English loan words is
regarded as fashionable among
young people (Thaitranslation,
2008).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

I’ll play guitar and knit

daziaufinnf Umms

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’ll play guitar and knit

- & - .‘.’
[TIAUNATT UAFN

Translation by using a loan

word

The loan word “guitar” was used
since there is no equivalent in the

target text.

I’ll play guitar and knit

o el - A
RLAUNANS Unma

Translation by using a loan

word

The loan word “knit” was

translated in the target text as “U
ARe” [nit ting] or “nstinivawsn’”

[gaan takm 1 prom)].
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

I’ll play guitar and knit

Auiaun mq{(bﬁmﬁ\i Translation by omission

The conjunction “and” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

Then after lunch it’s puzzles
and darts and baking

efefinatgnaen inmuneuid  Translation by a more general

word

The word “iny” [gaym/ meaning

“games” in the target text is a more
general word than “puzzles” in the

source text.

Then after lunch it’s puzzles
and darts and baking

Yredhdinudrrgnasn@rinauneuiauy Translation by omission

The conjunctions “and” were
omitted in this song phrase.

In the Thai language system,
conjunctions can be omitted if they

are understood in context by both
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

the sender and the receiver (Higbie

and Thinsan, 2008, p.147).

Then I'll stretch, maybe dRuuazan nasanans Tunazte Translation by omission
sketch, take a climb,

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I'll reread the books q)q:mwﬁqgaagqgn Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

And I’ll reread the books

Pazenumivdednan

Translation by omission

The subject “I” was omitted in the
target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).

If I have time to spare

oAl lrulaTou

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

I’ll paint the walls some more, ¢T:mﬂug\.,lﬁmw Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m sure there’s room GAnd Saiifvae Translation by omission

somewhere.

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

And then I’ll brush and brush,  aSquéadutsuszualss Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).

3.3 When Will My Life Begin (Reprise2) \iialus@anaziZaiu Glnda2)

I just have to do it azaglsdisadll Translation by omission

The subject “I"” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text Target Text Transiation Strategics

Explanation

the receiver (Thep- Ackrapong,
2001, pp.86-87).

Just like I dreamed they’d be  gifuinfusieananmany Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Just feel that summer breeze  TyusnsuanwAEY Translation by a more general

word

The item “summer breeze” was

translated into a more general word
“auWmenw” [lom péat paan] meaning
“blowing wind”. This is the use of

translation by a more general word

since the source text refers to a

ILT



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

kind of wind that blows during
summer time, while the target text

refers to an ordinary wind.

I’'m completely free

PlUGeanls

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).

I could go running

dazldeanidly

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and

cLl



Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

3.4 Mother Knows Best usigniilas

Translation by omission

The noun “pet” was omitted in the
target text. It is possible to say that
the term was omitted since it is
understood in context that the

singer is referring to her daughter.

Translation by omission

The item “mother” was omitted
since it is referred to in the

previous song phrase.

Trust me, pet Aounad

Mother’s right here wslegills

Mother will protect you ; v
dunilesdefinanunan

Mother will protect you Unflesiefinanunand

Translation by omission

The object “you” was omitted in
the target text. The Thai language
system allows the object to be
omitted in a conversation because
the information is considered

understood by both the sender and

A |



Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
the receiver (Thep-Ackrapong,
2001, p.87).
Skip the drama Ananiaau Translation by paraphrase The source item “the drama” was

using unrelated words

U3

translated to“Bmidau” [it éuan]

meaning “reluctant to say or do
anything”. The concept expressed
by the source item was not
lexicalized in the target language
but the paraphrase can give the
audience the message the source

text intended.

On your own, you won’t

survive

saudenliuiudiaan

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the

information is considered

vL1



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’m just saying ‘cause I love

you

wmseingnianadIaaun

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Mother understands
Mother’s here to help you

widnlagnd

dagjmsaiinge T

Translation by omission

The item “mother” was omitted
since it was referred to in the

previous song phrase.

Mother’s here to help you

agmaaiingy TG

Translation by omission

The object “you” was omitted in

the target text. The Thai language

SLI



Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

system allows the object to be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87).

3.5 Mother Knows Best (Reprise) wsisniilas (Flwia)

Don’t let him deceive you atdefidaenaed Translation by omission The object “you” is omitted in the
target text. The Thai language
system allows the object to be
omitted in a conversation because
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

3.6 I’ve Got a Dream uiaaxeu

I’ve always yearned to be a ladurauAlatauaaudsngdniy Translation by paraphrase

concert pianist using unrelated words

The source item “to be a concert

pianist” was translated to*“léfiau
AaWASA” [daai 1én kon-seért]

meaning “to perform in a concert”.
The concept expressed by the
source item is not lexicalized in the
target language but the paraphrase
can give the audience the message

the source text intended.

I’ve always yearned to be a Tadureudlfidunaudsngdniu Translation by using a loan

concert pianist word

The source text “a concert pianist”
was translated to the English loan

word “Aaudin” [kon-sért] meaning

“concert”.
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

I’ve always yearned to be a

concert pianist

Tadureudliidudraudsngdniu

Translation by omission

The item “pianist” was omitted in
the target text but the audiences
can still understand the message by

watching from the film scene.

Can’t cha see me on the stage

performin’ Mozart?

iseaesinnmdulituniiussasgwsa  Translation by omission

The item “Mozart” was omitted in
the target text. It is probable that
the translation leaves the audience
to understand the message by
watching from the film scene as the
character is playing the piano, the
instrument signifying classical

music.

And violence-wise, my hands

are not the cleanest

- . =
dassiloreuarteudonliinaiiazwe

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they

are understood in context by both
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

the sender and the receiver (Higbie

and Thinsan, 2008, p.147).

And my temper, and my hook ¢.mm‘;ﬂﬂ\, wasilavinee Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And my temper, and my hook «auy pilauaziiavines Translation by paraphrase

using a related word

The concept expressed by the
source item is lexicalized in the
target language but it was
translated to a different form. The

noun “temper” was translated to an

action “gauyn e [chop boot

6L1



Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
béung] meaning “like being
sullen”.
Yep, I'd rather be called b ¢ﬂmn1ﬁ§u=ﬂ‘aﬁqﬁmm Translation by omission The subject “I” is omitted in the

deadly

target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

See, ] ain’t as cruel and

vicious as I seem

daen i lbiliewmiiounlagii

Translation by omission

The filler word “see” was omitted
in the target text. It is possible to
say that the filler words were
omitted because those filler words
in the source language context did

not carry any important lexical
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

meaning, as regards translation into

the target text (Fox, 2010).

See, I ain’t as cruel and

vicious as I seem

b biliamiiounilasiiv

Translation by omission

The subject “I”” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Though I do like breaking

femurs

- [ - =l
ﬂﬁ'ﬂ@:@ﬁ'ﬁt‘wau‘nﬂuu L9849

Translation by a more neutral

or less expressive word

The phrase “breaking femurs” in
the source text was translated to the

target text “¥ 0" [mee réuang]

which means “to get into trouble or
to quarrel with somebody”. The

use of translation by a more
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

neutral/less expressive word in the
example tends to suggest a general
concept of quarrelling rather than
giving a specific detail of the

quarrel, such as, “to break femurs”.

You can count me with the

dreamers

o o -l -3
dufigaudfuiamniigy

Translation by paraphrase

using a related word

The concept expressed by the
source item is lexicalized in the
target language but it was
translated into a different form. The
noun phrase was translated into an

action “fhuiiles” [f n féuang]

meaning “to fantasize about the

impossible”.

Though I’m one disgusting
blighter

tabgUtadamnsieasin

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai

sentence can be omitted in a

z81



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I know one day romance

will reign supreme

uahilaOdesfuinindesnidiuaiiey  Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Tor would like to quit and be

a florist

neadhnizdllfuihuiindnaents

Translation by omission

The source item “to quit” was not
translated in the target text since it

is understood in context that the

€8l



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

speaker has to quit the former job
before taking another job.

Gunther does interior design

- ] . o«
NUISDFTRLWAITNUIIUNING L]

Translation by a loan word

plus explanation

The phrase “interior design” was

replaced with the Thai translation

“ugatwanmanatnd” [dtaeng baan

ngaan puak dee sai]. Although
“interior design” can be translated

into Thai as “nN9aaNLLLUATANWRN

melw’ [gaan Ok baep lae dtok

dtdeng paai nai], the loan word

cod

Almd” [dee sai] was used instead.

Attila’s cupcakes are sublime

SARAWINANIAN AR

Translation by a loan word

The loan word was used because
there is no equivalent for

“cupcakes” in the target language.
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

And Vladimir collects

ceramic unicorns

draAfisTdowau fnmglined Translation by omission

The conjunction “and” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

And Vladimir collects

ceramic unicorns

naAdleddeusu Anmglaady Translation by a loan word

plus explanation

The loan word was used because
the concept of “unicorns” is a
Western concept. So, the word was

borrowed and was used with an

explanation, “fnm” [dtik-dtaa],

that the unicorns are dolls.

And Vladimir collects

ceramic unicorns

apRifleddeusu Anagilipadu Translation by a more general

word

The source item “ceramic

unicorns” was translated to a more

general word “fnaglinefu” [dtak-

S8l



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

dtaa yoo-ni-kon] meaning “unicorn

dolls”.

I have dreams, like you..no,

really

dfifhuvilewing e Tawies

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I just want to see the floating

lanterns gleam

N [T
deennadluiiuuasidotaanun

wAnvn

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m so glad I left my tower

OBeAlaN inTusinn

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m so glad I left my tower

- ity ol
famlanuiluainn

Translation by paraphrase

using unrelated words

The concept expressed by the
source item is not lexicalized in the
target language. The noun phrase
“my tower” was translated to the

target text “uy” [méie] meaning

“mother”.
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

We’re one big team A Translation by omission The adjective “big” in “one big
teamn” was omitted in the target
text. It is possible to say that the
adjective was omitted since the
audience can understand the text
via the corresponding scene in the

particular film.

3.7 1See the Light iuuasilsznig

Just how blind I’ve been ﬁ(p'mmﬂimﬁu Translation by omission The subject “I”” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

Now I’m here blinking in the
starlight

T oy
Plinaaniulmnliuasnna

Translation by omission

The filler word “now” was omitted
in the target text.

It is possible to say that the filler
word was omitted because those
filler words in the source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).

Now I’m here blinking in the
starlight

OUnmaniulmilfuainn

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

Now I’m here suddenly I see

QuiuGasnegeiinlsaziiiu

Translation by omission

The filler word “now” was omitted
in the target text.

It is possible to say that the filler
word was omitted because those
filler words in the source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).

Now I’'m here suddenly I see

™ o
duriuFassaegnninsaniiiy

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

I’'m where I’'m meant to be

o
AsEnQuaaNNn

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And at last I see the light

Olineuantsznizanla

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

And at last I see the light

dlumuAINaTIM

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And at last I see the light

a o
UL AFINATINUT

Translation by paraphrase

using unrelated words

The source item “the light” was

-~ 4
translated to*“AdnaTavn” [kwaam

jing tée h a] meaning “truth”. The
concept expressed by the source
item is not lexicalized in the target
language but the paraphrase can
give the audience the message the

source text intended.
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

And it’s like the sky is new

3 .
Oulaauinsfhlifundmee

Translation by omission

The conjunction “and” is omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

Now that I see you

WaEunaidause

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Now she’s here shining in the
starlight

p| J
duitadisaanlanlsiuainin

Translation by omission

The filler word “now” in the song

phrase was omitted in the target
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

text. It is possible to say that the
filler word was omitted because
filler words in the source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).

Now she’s here suddenly I
know

d = a o
dilafisoiiidineaiiu

Translation by omission

The filler word “now” in the song
phrase was omitted in the target
text. It is possible to say that the
filler word was omitted because
filler words in the source language
context did not carry any important
lexical meaning, as regards
translation into the target text (Fox,
2010).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

I’m where I’'m meant to go

asiilag

Translation by omission

The subjept “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And it’s like the sky is new

Wasuesrnlfanansanse

Translation by paraphrase

using unrelated words

The source item “new” was

translated to*“cunsansie” [ngaam

praang praai] meaning “beautiful
and sparkling”. The concept
expressed by the source item is not
lexicalized in the target language
but the paraphrase can give the
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

audience the message the source

text intended.

And it’s warm and real and

bright

Oleudhauaaugusaun

Translation by omission

The conjunctions “and” were
omitted in this song phrase.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And the world has somehow
shifted

¢ﬁqd’1’[an‘l:§ftﬂ§wﬁ'ﬂuchu1ﬂ

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).
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Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

4. Frozen (2013) nagyAsunuaiandsidiiing

[~
4.1 Frozen Heart aansugianiauludsla

And break the frozen heart danudaniduluania

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

4.2 Do You Want to Build 2 Snowman Hususgfiszaasiuie

And now we’re not q)fi’uﬁﬁ Ay

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they

are understood in context by both
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the sender and the receiver (Higbie

and Thinsan, 2008, p.147).

And now we’re not

Mutdriaen

Translation by omission

The subject “we” was omitted in
the target text. The subjectina
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I wish you would tell me why

daznefuanliidila

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Do you wanna build a
snowman?

It doesn't have to be a

Thunywdhnsfouiule

TizeudAiauatnauidald

Translation by omission

The noun phrase “a snowman” was
omitted in the target text since it

was referred to in the previous

snowman song phrase.
I’ve started talking to fifleduBuyaniliaiag Translation by omission The prepositional phrase “on the
the pictures on the walls- walls” was omitted in the target

v
fugiavaed

text. The Thai language system
allows the prepositional phrase to
be omitted in a conversation and
the information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, p.87). Plus, the audience can

understand the text via the
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

corresponding scene in the

particular film.

I’'m right out here for you, just  aziAasihanniaan SlasnldT Translation by omission

let me in

The subject “I”” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’m right out here for you, just qyiAgednadmniaan Haanlase Translation by omission

let me in

The object “you” was omitted in
the target text. The Thai language
system allows the object pronoun
to be omitted in a conversation

because the information is

00¢



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

considered understood by both the
sender and the receiver (Thep-
Ackrapong, 2001, p.87).

- - ° & P -
4.3 For the First Time in Forever \WuASIusnNgaNL L uUIY

Who knew we owned eight dhudsdanuadadrnly Translation by omission

thousand salad plates?

It was translated to mean a vague

number of plates “auadnawuly”

[jaansa-lat pan bai] meaning
“thousands of salad plates™. It is
probable that the message of the
source text is translated to illustrate

that there are a lot of plates.

For years I've roamed these Lﬂuﬂﬁqmmﬁmimﬁﬁqq Translation by omission

empty halls

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a

conversation because the

10C



Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Finally they’re opening up the Zoanvinedidl ﬂ'lﬁ,ujﬂwﬁ"ﬂm Translation by omission

gates

The subject “they” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Finally they’re opening up the | Xnapvined ﬂqﬂﬁﬁﬂwgﬂua Translation by omission

gates

The noun phrase “the gates” was
omitted in the target text. It is
possible to say that the omitted
items did not cause confusion to

the target audience since s’he can
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understand the text via the
corresponding scene in the

particular film.

I’ll be dancing through the
night

OarlaAuaAuANT

Translation by omission

The subject “I”” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Don’t know if I’'m elated or

gassy

inluuiavisaiiteuanaiy

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

Tonight, imagine me gown
and all

duansuAulunszllsaiies

Translation by omission

The adverb of time “tonight” in
this song phrase was omitted in the
target text. It is possible to say that
the omission of the item caused no
confusion to the target audiences
because it is previously stated by
the singer that there will be a ball
held on that night.

I suddenly see him standing

there

wwladildviudunmuaan

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
2001, pp.86-87).
A beautiful stranger, tall and uquﬁ@ggﬂqmmqmmq Translation by a more neutral The noun “stranger” was expressed

fair

or less expressive word

in the target text as “wjnties” [nim

ndi] meaning “young man”. The
use of this word would sound more

neutral than its literal meaning in

the target language “Amuudanuiin”

[kon bplaek-naa].

I wanna stuff some chocolate

in my face

Gasndrawduienuifeninuanlantin

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

Translation by using a loan

1 wanna stuff some chocolate  pgnndreuBuienurganinuanlawiy

in my face word

The loan word was used because
there is no equivalent for

“chocolate” in the target language.

But then we laugh and talk all ¢q=‘1ﬁﬁquwﬂﬂﬂﬁuﬁqﬁu Translation by omission

evening

The subject “we” was omitted in
the target text. The subject in Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

But then we laugh and talk all a4, Li"\:d)'qmﬁuﬁ'uﬁhﬁu Translation by omission

evening

The conjunction “and” was omitted
in the target text.
In the Thai language system,

conjunctions can be omitted if they
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

are understood in context by both
the sender and the receiver (Higbie

and Thinsan, 2008, p.147).

Nothing like the life ’'ve led  singsigandllivniee Translation by omission

so far

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I could be noticed by someone  Fasdnaufideaaiug Translation by omission

The object “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I know it’s totally crazy

ijAdeanazineide

Translation by omission

The subject “I”” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

To dream I’d find romance

dndanaldiaainui

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategics

Explanation

understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

And everyone will know

Qaaiiuiamnan

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

But it’s only for today

Py —
OasaziuAieIdul

Translation by omission

The conjunction “but” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).
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Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

Tell the guards to open up... Flasiaumsenasdianszg

the gate

Translation by a more general

word

The source item “the guards” was
translated into a pronoun “\1”

[k o] meaning “they”. This
pronoun was used as a more

general word for “the guards™.

4.4 Love is an Open Door (llnszagsnina

Then suddenly I bump into windadlnmuisedalalal

you

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’ve been searching my whole  gyinumninluunasgiuduaginas

life to find my own place

Translation by omission

The subject “I” was omitted in the

target text. The subject in a Thai
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And maybe it’s the party
talking

o cay
fanaauilumszahsananly

Translation by using a loan

word

The item “party” has an equivalent

in Thai but the loan word “ |23

[bpaa-dtée] was used instead. It is

also possible to say that the use of
this loan word is to be compatible
with the language that young
people would speak since this song
is sung by a teenaged character.
This is because; the use of English

loan words is regarded as
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
fashionable among young people
(Thaitranslation, 2008).
And maybe it’s the party Aanaaziumsnzlsananlyl Translation by paraphrase The item “the party” is lexicalized

talking

using a related word

in the target text but it was
expressed in a different form. “The
party” in the source language

functions as a noun while “Un§a”

[bpaa-dtee] in the target text

functions as an action.

or the chocolate fondue

There is no equivalent for “the
chocolate fondue” in Thai, so the

loan words were used.

I found my place

vsadaninuanvasnd Translation by using a loan
word
# ; Translation by omission
Owilauedla T y

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a

conversation because the
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Table 8 (cont.)

Source Text Target Text Transiation Strategies

Explanation

information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).

I found my place WiawAsgla Translation by paraphrase

using unrelated words

The noun phrase “my place” is not

lexicalized in the target text and it

was replaced by “gla” [koo jai]

meaning “lover”.

And it’s nothing like I've ever ﬁiﬁwuﬂﬂ?ﬁqﬂmﬂﬂmﬂﬁmu Translation by omission

known before

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Transiation Strategies

Explanation

That’s what I was gonna say

OfnnARLynat sy

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’ve never met someone

dliintiaslag

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

Our mental synchronization

wazwnTladudeAi

Translation by paraphrase

using a related word

The word “synchronization”
was translated to a short form as

“Bai"[sing] and it functions as an

action in the target language.

Our mental synchronization

- o o o
wazwmaf laisuBeaniy

Translation by using a loan

word

The loan word “3#” [sing] as a

short form of “synchronization”
was used. It is also possible to say
that the use of this loan word is to
be compatible with the language
that young people would speak
since this song is sung by a
teenaged character. This is
because; the use of English loan
words is regarded as fashionable
among young people

(Thaitranslation, 2008).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

We don’t have to feel it

anymore

Al dliswdwieaiuly

Translation by omission

The subject “we” was omitted in
the target text. The subjectina
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

4.5 Let It Go Usasiuld

The snow glows white on the

mountain tonight

fnzAnadudszmadluses

Translation by omission

The prepositional phrase “on the
mountain” was omitted in the
target text. In this scene, the
character, Elza, is singing this song
on the mountain covered by a lot of
snow. Thus, it is plausible to say

that the phrase can be omitted as
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the target audience can understand

the text via the scene in the film.

and it looks like I’'m the

queen

P -
ORRsusWINENATELATE

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

Well, now they know

danvinens

Translation by omission

The filler word “well” was omitted
in the target text.

It is possible to say that the filler
word was omitted because filler
words in the source language

context did not carry any important
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

lexical meaning, as regards
translation into the target text (Fox,
2010).

Well, now they know anvadAy Translation by omission The subject “they” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Let the storm rage on ¢.ﬁm1mmmwﬁq Translation by omission The noun phrase “the storm” was
omitted in the target text. In this
scene, the character, Elza, is
singing this song in the middle of
the snowstorm. Thus, it is plausible

to say that the omitted items did
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

not cause confusion to the target
audience since s/he can understand
the text via the corresponding

scene in the particular film.

I am one with the wind and

sky

Oiiaala liuanuazin Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I’'m never going back. The

past is in the past

OlineAsmauil ponumdtlionaiy  Translation by omission

H1

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And I’ll rise like the break of

dawn

dranzenutianziudesin

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

And I’ll rise like the break of

dawn

drenzeuinziudeciin

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

"Explanation

the receiver (Thep- Ackrapong,
2001, pp.86-87).

4,6 Reindeer(s) Are Better Than People naNeTuauANT AL

Reindeers are better than

people

noeinuauRBendngAu

Translation by a more general

word

The item “reindeer” is a type of
large deer that lives in cold
northern areas. For this song
phrase, it was translated to a more

general word, “n119” [gwaang]

meaning “deer” in the target text.

But people smell better than

reindeers

' ' g o« 3
WAAUWSTUENIWNNLA Lﬁﬂnﬁu

Translation by paraphrase

using a related word

The item “smell” is lexicalized in
the target text but it was expressed
in a different form. “Smell” in the
source language functions as an

. NS S 4
action while “{5eanau” [réuang

glin] in the target text functions as

4a noun.
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

4.7 Tn Summer luninsay

Kids will blow dandelion

fuzz

wntesfuauiaziungs

Translation by a more general

word

The item “dandelion fuzz” was

translated into a more general word

“\nas” [gay-son] meaning “pollen”.

My snow up against the

burning sand

Tsngluilduwwuiunse

Translation by a more

neutral/less expressive word

The noun phrase “the burning
sand” was translated into a less

expressive word “ne” [saai]

meaning “sand” in the target text.
This is because “sand” in
Thailand’s context is different from
“sand” in the context of the
original text. In the Thai context,
“sand” in general is always at a
usual temperature, while “sand” in

the context of the original text may
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

change its temperature according to

the change of seasons.

I’ll finally see a summer

breeze blow away

o - v e
Pliudniileaniauinenpniu

wawtiuulng

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

And find out what happens to

solid water when it gets warm

Oudaiianaennnuauguiuiu

aufineLls

Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).
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Table 8 (cont.)

Source Text Target Text Translation Strategies

Explanation

And I can’t wait to see dsaliilve duasnny Translation by omission

The conjunction “and” was omitted
in the target text.

In the Thai language system,
conjunctions can be omitted if they
are understood in context by both
the sender and the receiver (Higbie
and Thinsan, 2008, p.147).

4.8 For the First Time in Forever (Reprise) ifluasausnfisazniuuu Glwia)

You don’t have to keep your dluiFasnaeimmmnaiuuasyinadiv Translation by omission

distance anymore .
\umn

The subject “you” was omitted in
the target text. The subjectin a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep- Ackrapong,
2001, pp.86-87).
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

You don’t have to live in fear

Plisiamiuvanandaiduil

Translation by omission

The subject “you” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Please go back home

WsanduAudll

Translation by omission

The noun “home” was omitted in
the target text since it is understood
in context as the singer is asking
the receiver of the message to
return to the place where she came

from.

I know you mean well, but

leave me be

- - gL
% lfasdn usitlaoaiily

Translation by cultural

substitution

The subject “I” is replaced by a
Thai kinship term i [pée]
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation

meaning “elder brother or sister”
which is used by Thais to talk to an
older sibling or friend. This is a
way of addressing people to show
respect and to indicate the higher
status of an older conversational
partner (Andrews and Nimanandh,

2009).
I know you mean well, but d’f Avaein witdesils Translation by cultural The object “you” is replaced by a
leave me be substitution Thai kinship term “¥24” [néng]

meaning “younger brother or
sister” which is used by Thais to
talk to a younger sibling or friend.
This is a way of addressing people

to indicate the lower status of a
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

younger conversational partner
(Andrews and Nimanandh, 2009).

I get the feeling you don’t
know

SuRndrelallss

Translation by cultural

substitution

The subject “you” is replaced by a
Thai kinship term i [pée]

meaning “elder brother or sister”
which is used by Thais to talk to an
older sibling or friend. Thisis a
way of addressing people to show
respect and to indicate the higher
status of an elder conversational
partner (Andrews and Nimanandh,
2009).

Yes, I'm alone but I’m alone

and free

OtauiEneausdulifminla

Translation by omission

The filler word “yes” was omitted
in the target text. It is possible to
say that the filler word was omitted

because filler words in the source
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

language context did not carry any
important lexical meaning, as
regards translation into the target
text (Fox, 2010).

Yes, I’'m alone but I'm alone

and free

fawipdreieusiulddinla

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Just stay away and you’ll be

safe from me

saniilvinedazsesuainuaadie

Translation by omission

The subject “you” was omitted in
the target text. The subjectin a
Thai sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

I get the feeling you don’t
know

SupninRelilag Translation by cultural

substitution

The subject “you” is replaced by a
Thai kinship term i [péel

meaning “elder brother or sister”
which is used by Thais to talk to an
older sibling or friend. This is a
way of addressing people to show
respect and to indicate the higher
status of an elder conversational
partner (Andrews and Nimanandh,
2009).

What do I not know?

Goafilail Translation by cultural

substitution

The subject “I” is replaced by a
Thai kinship term i [pée]

meaning “elder brother or sister”

6CC



Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

which is used by Thais to talk to an
older sibling or friend. This is a
way of addressing people to show
respect and to indicate the higher
status of an elder conversational
partner (Andrews and Nimanandh,
2009).

I’m such a fool

1919799 Hane

Translation by paraphrase

using a related word

The noun phrase “a fool” is
lexicalized in the target text but it
was expressed in a different form.
The noun phrase “a fool” in the
source language was translated to

an action “ae” [ngom-ngaai]

meaning “to be stupid” in the target

text.
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Table 8 (cont.)

Source Text

Target Text Translation Strategies

Explanation

I can’t be free

¢”Lﬂmf-ﬁ'wﬁ Translation by omission

The subject “I” was omitted in the
target text. The subjectina Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp-86-87).

You don’t have to be afraid

FliFaunsandalan Translation by cultural

substitution

The subject “you” is replaced bya
Thai kinship term “H [pée]

meaning “elder brother or sister”
which is used by Thais to talk to an
older sibling or friend. This is a
way of addressing people to show
respect and to indicate the higher

status of an elder conversational
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Table 8 (cont.)

Source Text Target Text

Translation Strategies

Explanation

partner (Andrews and Nimanandh,
2009).

I can’t control the curse Pazvgainaetnals

Translation by omission

The subject “I” was omitted in the
target text. The subject in a Thai
sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

4.9 Fixer Upper naualudauss

Well, he always ends up sort  gfneefinaulirndulaiin

of smelly

Translation by omission

The filler word “well” was omitted
in the target text.

It is possible to say that the filler
words in the source language
context did not carry any important

lexical meaning, as regards
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Table 8 (cont.)

Source Text Target Text Translation Strategies Explanation
translation into the target text (Fox,
2010).
Well, he always ends up sort ¢ﬁngq,‘3n§u1,_;m:ﬁu'\ﬂﬁn Translation by omission The subject “he” was omitted in
of smelly the target text. The subjectina

Thai sentence can be omitted in a

conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

But you’ll never meet a fellow  5glireniiaulmiieseunanuuay  Translation by omission

who’s as sensitive and sweet
flaganlug

The subject “you” was omitted in
the target text. The subjectina
Thai sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

So he’s got a few flaws

-l - L
dFemsidoud

Translation by omission

The conjunction “so” was omitted
in the target text. In the Thai
language system, conjunctions can
be omitted if they are understood in
context by both the sender and the
receiver (Higbie and Thinsan,
2008, p.147).

So he’s got a few flaws

- - v
dRensspud

Translation by omission

The subject “he” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the

information is considered
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

You can fix this fixer-upper

tidazdenlfvesiestanadimiin

Translation by omission

The subject “you” was omitted in
the target text. The subjectina
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).

Or that he’s socially

impaired?

wszQuindanuiulasiidly

Translation by omission

The subject “he” was omitted in
the target text. The subject in a
Thai sentence can be omitted in a
conversation because the
information is considered

understood by both the sender and
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Table 8 (cont.)

Source Text

Target Text

Translation Strategies

Explanation

the receiver (Thep-Ackrapong,
2001, pp.86-87).

He’s got a couple of bugs

o al » v 0 ar
diiandausiaanindn

Translation by omission

The subject “he” was omitted in
the target text. The subjectina
Thai sentence can be omitted in a
conversation because the
information is considered
understood by both the sender and
the receiver (Thep-Ackrapong,
2001, pp.86-87).
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